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THOSE OF you Wilh elephanmte 
memories may well know of Stray, 
the legendary early seventies UK 
metal sand They are. in Fact, still 
together and hope id sign with 
Heavy Melai Records shortly. 

THE KERRANG 1 OFliCt recently 
heard a rumour that Southern 
booq 'Fleers Molly Hale her have 
sp!it up. Wc II won srid see . . 

THOSE dF you who remember that 
magnifipenl Neft York Melel band 
Starz may be interested 1o hear 
mat ihcir esriwhiie guitarisi Ritchie 
Ranno has finally obtained a 
recording coal tef his latest outFil. 
Hellcats" The band have signed 
with Radio Records, a small 
American label and an album 
should be released shortly. 

MOTLEY CRUE, Lhose loveable 
longhair? Irom California have 
Finally signed a major deal with 
Eleki*a Asylum It's rumoured (hal 
the C r ue will be re-releasing iheir 
cffoui album. Too Fast For love' on 
I h eir new label but they I' most: likely 
fe record certain parts gl the disc. 
wn«]h has now sold in excess of 
1 5.000 copies worldwide 

STRANGE goings on during ,33 
Special'* latest lour at America it 
seems First of an the band were 
shocked by an outbreak of fire in 
one of their hotels 1 Undeterred, the 
30e*5 continued to give rebel 
cousin performances, until vocalist 
Ronnie Van Zant made one leap too 
many in Indianapolis and badly 
twisted his anMe. leaving him 
plastered (leg-wisei For Five days 1 
These Southern boys are tough, 
however, so expect to see them on 
a tour gl British halls around 
September. 


< 



THE HARD rock scene in Miami 
would appear to be booming at 
present Judas Priest have just 
completed (heir new LP at 
Bayshw Studios, while Pal Trevor* 
and hi & band are hard at work on a 
fresh platter. There also seems la 
be same goad local bands m the 
area., oWol whom ia Rokjs. This 
five-piece metal combo were 
spotted by Prtesl s Rob Halford one 
night antf he subsequently jorrwd 
them on stage to periofm a couple 
oUP standards 

A Few days later Roxx invited the 
Studded one to join thorn on stage 
at a forthcoming gig at Ihe Agora 
theatre. Rob agreed, but «t wasn't 
long before the media heard about 


Ha** 17001 Rob Hetfprti (inset) 
the proposed tan and TV cameras 
were down on the nighi to film the 
event Halford sang hve numbers 
wilh the lads including Hei' Bent 
ForLeamer and Di amonds And 
Rusi - but assures British Ians lhai 
he & not quitting Priest 1 Incidentally. 
Roxk ga ve Kerrang 1 a tape of (heir 
own mg ferial which turned oul to be 
most impressive we ll keep you 
informed 


ALTHOUGH no oinciai word has 
been given regarding me line-up ol 
acts al this year's Reading Festival, 
news has boon coming through qF 
&ands who are expected io make 
a r apoe-a ranee Head oners for 
Friday. Saturday and Sunday would 
seem to be Budgie, icq- head lini no 
with Y4T and Trust! Iron Maiden 
and MSG respectively. Other acts 
due to appear a re Blackfoot, Joan 
Jett, Baron Rojo, Markllion, Ore, 

S O S,Gary Moore, The Rods. 
Spider, Cheeler. Bow Wow, Tank. 
Tygere Of Pan Tana. Praying 
Mantis, Rock Goddess, 

Stampede and Chinatown. 

FOLLOWING the Aucoin 
Management empire s split with ihe 

mighty Kiss, the former are 
cUtempling 1o rebuild their world With 
Manowar'. a band signso to Liberty 
in the States. Ross-The-Boss. 
legendary guitarisl From the 
Dictator* and Shakln 1 Street is the 
tinvmg force behind the band 
whose debut album Ballte Hymng . 
features the equally tegengary 
Oson Welles narrating a death and 
cesl ruction late during Dark 
Avenger The album is due ter 
release in Britain on Capitol in 
August, so gel your crosses and 
speakers si the ready 1 

ONCE AGAIN in New York. 

Kerrang 1 encountered 1 Aeiosmith s 
Eleven Tyler. In a mad panic te 
make a dentist's appointment anti 
armed wrrn a lampshade -i 1 ? 1 ! he 
revealed lhai the band & eagerly 
awaited new LP is now practically 
finished and sai For release w-thin 
iherekttew months. 

Mere 
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TO um NEWS! TOO* NEWS! TOUJt NEWS! 


S-O -S. ifealuring BemieMarsdeni 
and Samson (recently signed to 
Polygon wiH be going out on the 
road m July. Mar&aen, newly 
departed from Whuesnake. has lost 
no time m pulling his new band 
together The line-up is ex-Pai 
Travers d rammer Clive Edwards. 
basest Sieve Cherry, formerly of 
Straight Eighi and vocalist Tommy 
Jackson, p-'eviously with Turbo, as 
well as Marsden himseil. The tour 
will run on a co-headHning basts 
and the dates are: Chippenham 
Hock Theatre July 13. Cardill Tod 
R ank 14, Colwyn Bay Pier 16. 

Soul hpoti Floral HaH 17, Gravesend 
Woodviite Halls ifl. Nottingham 


■Rock City 20. Dunslatsle 
Oueensway Hall 21 anjNswcaslte 
Mayfair S3 Specral guasls on the 
lour wtH be Angetwitch. 

In addition, Samson and SOS. 
will play tFie M idenhall Rock 
Fe$tivel on July 24 and London tens 
will be able to see both bands 
headline the Marquee on ditterent 
nights. S-OS will play on July 15 
and 22. and Samson on July 11 and 
26 Further July dales are skll being 
finalised 

On the record! ng front S. O S. are 
preparing tracks for (heir debut 
album, while Samson have a 
monster. 20 minute EP ready Ipf 


release 11 should be m Ihe shops m Birmingham cosi Eb 30 end C5 30 
time fgr ihe tour. (mclud mg a 30o booking lee: and 

can be obtained by post from NEC 

,AC DC. possibly the biggest (AC DC) Ud. NEC 00* Office, 

greasing Rock band m ihe world. Birmjrg ham B40 INT (make your 
r>tum to Britain rn the autumn tor cheques and posta! ortiers payable 

their first lour in two years. The to them). Tickets are also available 

dates are Birmingham National t^om Brirmngham Cyclops. 

Exhibition Centre September 29-30. Manchester Barry Ancill Tickel 
Manchester Apollo October 3, Agency and Sloke Mike Lloyd 

Newcastle City Hall 4'6. Glasgow Music The tickets For Wembley also 

Apollo 6-9. Edinburgh Playhouse OOsI C6 30 and £5 30 and are 

10-11 and London wembtey Arena available by post from MCP Ltd FO 

18-19 Tickets for Manchester. Box 77. London 9LH. lAgairi. 

Newca site. Glasgow a no Ed mbu rgh chooues and postal orders should 

are priced at £6 and £51 pi u s £4 lor be made payable to them) Allow a 

G asgow i and are on sate from the minimum of three weeks for postal 

respective box offices Tickets lor applications and enclose a stamped 

Tent 2 Henris CGtifitfires P,S 
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f T'D BE worthy of Fellini — or 
even Tom &. Jerry *rt ti 
wasn't happening here be¬ 
fore my very eyes. Two fat 
Cad lilacs, slutted and gleaming 
like a couple ol Gary Glitters on 
wfitels, priced at more lhan I'm 
likely to rake in In a lifetime, each 
with a corpulent mar with a cor¬ 
pulent cigar, each with an iden¬ 
tical -dowager in unnecessary fur 
(the desert heat is 80 degrees at 
night} and chandelier earrings, 
are heading for the same place in 
the casino car park; a car park 
dripping with outdoor candelab¬ 
ra 5 and neon Signs offering exo¬ 
tic so*, food and money. 

Crurtccchh. The sound ot metal 
on metal, very heavy variety as 
the iwo guys and the two furry 
women get out and wave be¬ 
jewelled hands about trying to 
suss olii which idiot gets landed 
with the hill for several thousand 
dollars that's going to make 
Carlos at the bodywork place 
down Ibe road a happy man in¬ 
deed. And I he whole scene 's un¬ 
folding like an antique movie in 
the mauve jerky Hashing of a sign 
Ihat promises BGY-LESQlIe, 
boys leaping 
around a slage In 
fishnet stockings 
This Is Las 
Vegas. 


It's a plape where a Sign on 
your hotel door asks you lo 
please help conserve America S 
energy and turn oif your light 
when you go out. And when you 
emerge blinking into ihe night It 
looks like sunshine, three trillion 
llghtbultss flashing on and off all 
over the place like Southend on 
very expensive acid. 10O-lool 
high electric casino signs prom¬ 
ising you everything your little 
heart desires— alt ol which can 
be had lor a price in Vegas, 
where gambling and prostitution 
are legal and a lot of people 
speak Italian who have nothing to 
do with pizra parlours — winking 
pi you invitingly. 

Everywhere ihere's casinos 
with the happy sound ol money 
tinkling or jangling, depending 
on the amount you Stick In, from 
fruit machines and one-armed 
bandits: there a women, some as 
old as your granny, but all in the 
same uniform of micro-skirt and 
fishnet and high high heels; and 
roulette wheels and weird games 
like Craps and Kenn and Eat car 
rat; and guards with Is! guns on 
their hips, Weird. Some casinos 
have people like Wayne Newton 
and Ann-Margrel doing their 
stuff. Some casinos have circus 
acts and show bands. One — the 
Aladdin, where I'm heading now. 


ignoring the mag in my hotel 
room telling me where I can get a 
call-boy for the night, or a Tur¬ 
kish bath dr a Swedish massage; 
tonight I'm strictly Texan — has 
HM blues boogie. ZZ Top are In 
town. 

Leaving my boyfriend at Ihe 
poker lab lea. administered to by 
leggy waitresses who's job It is 
lo supply customers with free 
drinks to make them forget how 
much they're losing, I head back- 
stage to find the band and end up 
chatting with a rounded, cheerful 
guy in a cowboy hat who I laler 
find out Is cousin to a Charlie's 
Angel, part-owner of a casino, 
and a bleeding MILLIONAIRE. I 
tried to got his phone number, 
hones) mum. He's a pal ot ZZ's — 
they alt rati the rich and lamous; 
el their L.A- show Ihe night be¬ 
fore, Ryan and Tatum O'Neal 
were among ihe star-studded 
guests. (Asked Billy Gibbons 
how Tatum was. "Legal", he 
answered with a lustful grin.) — 
who eventually finish their 
soundcheck and come and chat 
too. 

Nicer guys you couldn t hope 
to meet, with down-home ac- 
cents that’ll melt Ihe hair off your 
chin. They sure look silly — like 
three little comic book Rip Van 
Winkles — but don't let anyone 



lei I you they're not cool. Billy' s 
nattering about Bow Wow Wow, 
how he even Likes Annabella's 
ma (he's been keeping up with all 
the anti-Malcolm Interviews; Billy 
keeps up with everything). He b s 
nattering abpul the time three 
years ago where they closed a 
game on him at a casino hers — 
something they only usually do 
to pro players - because he was 
winning so damn much — kepi 
throwing sevens and elevens al 
Ihe dice game called craps- He's 
wearing a while “Rodeo Drive" 
(disguslingly rich and chichi 
Beverly Hills shopping avenue} 
baseball cap and looks like a bet¬ 
ter-looking Mike Love, with an ex¬ 
tra 14-inches (the beard, ihe 
beard), signing autographs . 

Sifting on the side of Ihe stage 
with a beer can In my hand, sur¬ 
rounded by ZZ. Top's other well- 
attended guests — what they say 
about Tessas hospitality is true — 
Ihe show looks and sounds mag¬ 
nificent. There's Bluff from the 
most recent album. El Loco', the 
one with them looking out¬ 
rageous on the cover In som¬ 
breros and greasy boiler suits In 
the middle of a desert not unlike 
the one Las Vegas Is stuck In the 
middle of; and mosl of these kids 
know Ihe words. There's some 
that go way back lo late 137Q 
when the band came together. 
There's alow blues, growled by 
Gibbons in a voice that's pure 
molasses, and there's wild 
boogie with smoke and laser 
beams and synchronised danc¬ 
ing by Billy and Dusty Hill at Ihe 
front In their matching green- 
and^glitter baseball shirts and 
baseball caps. There's alng- 
a longs, cheap sung la a sea. ailly 
Vegas stuff where a pair of glitter 
maraccas drop from the sky on 
ropes, overall a tight, fun and ex¬ 
cellently played hour and a half, 

Contrary to gome opinions," as 
Billy later softly drawls, ‘we re 
still young men. we can still play 
our instruments.'' And figure that 
In Texas Ibey do anything bigger 
and better than anywhere else, 
and you’ve got quite a show. 

Backstage a bunch of Texans 
are nibbling celery and salsa 
white the band is being shuffled 
Into an adjoining room lor the In- 
lerview. Though It'i obvious 

Continues 
next page 
















they'd rather be out on Ihe town 
wrth their ladies, they're as nice 
as pre. Helpful too. I ask them 
how you play Texas poker (some- 
thing that was going on an one ot 
the gaining ladles downstairs) 
and They're happy 1o explain It: 

"Well first you lake your 
Clothes □ft " (Billy) 

— and you lie down 1 {Dusty) 
w — So do you warn to play a 
hand?” (Frank), 

I didn't. Though Dusty was 
going to later on — never gam¬ 
bles before a show "because il I 
lose I'd be depressed during the 
show, and if I win I'd still want to 
be at the tables playing — so it's 
silly/ This is about the eighth 
time they've played here, f re¬ 
member." recalls Billy, “Our hr si 
appearance here at an Ice- 
skating rink, and they put boards 
down over the Ice - they didn't 
moft the Ice down, they pul wood 
on it — and everybody started 
dancing fo stay warm, and it 
made lor a real groovy show/ 
"So now," interjects Dusty, in the 
way they often do when each 
other talks, we try to pul Ice 
under all our audiences." 

Tonight’s wasn’t the liveliest 
ZZ audience I've ever seen —Odd 
though it was to see so many 
kids In one place in Las Vegas, 
where everything is for the ovef- 
21s — bur Billy puts that down to 
”1hc guys in ihe security team 
Whh five battery flashlights 
threatening to bash their heads 
in ft they got up. H was getting 
pretty wild out there. I saw a cou¬ 
ple of guys torching up Ihe first 
five rows, and it’s intimidating.'' 
Some security people are great, 
they do their job and are wonder¬ 
ful/ Frank continues. "But some 
— Ihey start It themselves, |ust to 
aggravate the people whove 
paid money to come m here/ 
Which moans the band went 
all-out to liven ihings up, dancing 
round the stage more than l r ve 
noticed before. "We steal our 
moves heavily off Orchestral 
Manoeuvres In The Dark," Billy 
confides. "We watch the bass 
player/ 

They’ve been listening to DMD 
and just about everyone else lor 
that matter. This is a band that 
keeps up on ail the trends, even H 
it doesn’t make Ihe .slightest 
attempt at copying I hem, staying 
with a blend of music that owes 
as much to da blues and “good 
ole rock arid roll" as heavy melal. 
“We listen to everyone, we swap 
lapes — I mean H you can't find It 
you can Steal It" says Dusty 
"Thai's a joke." 

When ZZ Top started out In 
Texas almost 12 years ago, 
they'd gotten their influences 
from the blues bonds and 
psychedelic outfits they d been 
playing in around the area. (In 
guitarist Billy's case, the Moving 
Sidewalks, a Houston band that 
attracted Jlmi Hendrix’s attention 
fo the extent that he asked them 
to come on TV with him r and cal¬ 
led the pre-beard Billy one of 
America's finest young players). 
The crtilic s ignored their First few 
albums, buf the American public 
didn't* with the band literally 
playing their way to the fop. Few 
people have loured like ZZ Top, 
culminating In the Worldwide 



Texas Tour' Where the band 
toured the world — except for 
quarantine-conscious England' 
— with a stage Idled with rattle¬ 
snakes, buffalo and steers, and 
grossed over 10 million dollars al 
the end of It and a mention in 
a Newsweek 1 , what with their “Fan¬ 
dango 1 LP still in the charts after 
almost two years. And then, in 
typical bigger and better Te*as 
Style, they did the ultimate en¬ 
core: mey downright dis¬ 

appeared. Completely. Not a 
solitary note was heard. Enough 
to give any good record co exec a 
heart attack. 

And meanwhile Billy Gibbons. 
Dusty Hill and Frank Beard were 
taking If easy — hanging out with 
ganja-smokers, going fishing, 
getting suntans. Not worrying ab¬ 
out rock and roll a bit. Just be¬ 
cause "we felt like H/ 

Billy spent some time In 
Jamaica where Boh Marley took a 
liking to him and Offered him 
some reggae licks h they'd teach 
him country and western; Billy 
didn't know any. He went to Paris 
for six months, and got involved 
with some old Friends who were 
working on an arts project of 
“xeroxing Polaroid art. which 
was the hip trip going at the Time, 
everybody trying to get weird 
wflh that and making a state¬ 
ment. They were trying to create 
some connection between aural 
and visual things/' Results of 
ttlla project will appear this sum¬ 
mer on an album by one Paris- 
sienne Jaqueline du Monet. 

"That’s what Look up my lime, 
•besides looking at the pretty aids 
and frying to talk French." Then 
discovering that "a krt was going 
on in England musically," Billy 
headed for three months in 
London. 

Ik l think checking out the Lon¬ 
don scene was the hip trip. As we 
came off. It Just seemed like 
everything broke — boom, wist? 
open! This wildness came out of 
London again, tlie Sex Pistols 
were going, it was just getting 
radical; nieel And in the Stales, 
disco was blossoming out and all 
these weird changes were going 
on. So I thought I’d rather be in 
Europe watching those changes 
than In America watching dlscp. 

“I don't know if It influenced us 
or not, but it was sure fun while It 
was Fiappening," 

Meanwhile bassist Dusty was 
hanging out In Mexico, travelling 
around a lot "I'd go lo Mexico 
City to hang otrt, then to small vil¬ 
lages with no electric tty, what¬ 
ever mood I was in. I got tired of 
that then I'd go back lo the city, 
and when l got tired of that l went 
to Ihe Bahamas": did a bit of scu¬ 
ba-diving till he nearly drowned, 
then travelled around America. 


“The thing is, this three years 
afforded US all the opportunity to 
travel as hp wanted to. Wed 
travelled for years, you know. But 
like when we did Europe last 
October, we did 26 shows In 30 
days OF something, and lhal’a not 
unusual for us. You can travel 
Wlthoul having someone to tell 
you to get up at eight In the morn¬ 
ing and move on. And Frank/' he 
points to the Utile drummer on 
the sofa. "Frank did nothing fpr 
Ihree years. He did what he 
wanted to do. The great thing ab¬ 
out having the time oh was that 
you didn't have to be anywhere if 
you didn’t wont to. tl’s really self¬ 
ish In a way, but hey ft was tun! 
And it made us feel real goad 
when ho came hack.’’ 

Didn't he Feel tFie need to write 
the Great American Novel or 
something wilh all that free time? 
”Oooh — I mean 'Tush 1 Is about 
my best shot. I don't see me giv¬ 
ing any novelist any great prob¬ 
lem. I was just very into relaxing 
lor a while/ 

Three years Is a tang while 
though, and Frank spent Tt doing 
"whatever I wanted to do- A good 
example would be \ decided to 
take a Iwo-week cruise ol the 
Caribbean, and I arrived in St 
Thomas and I liked It, so I didn’t 
bother gening back on Ihe boat. 
Just left my stuff On the boat and 
had what I had on, went to the 
store and boughi a toothbrush 
and some cut-offs and stayed for 
six months. 

"I got up when I woke up, went 
In bed when I got 11 red, found my¬ 
self wherever my feet took me, 
and went outside when I Went ouf 
or the door. Didn't talk on the 
phone, didn’t watch the TV, didn't 
bather with any structure what¬ 
ever. One day I wanted to leave, 
got on another boat, went up to 
Jamaica, gol off the boat, hung 
on there for a while — a much 
shorter period of time; Jamaica is 
so radical. It was like Holy shH 
get me out of here!’ I was as irres¬ 
ponsible as you can possibly be 
and get away with It, and still 
maintain human decency and 
hygiene/' 

Bo if they were having such an 
idyllic time of ft, why bother to 
come back at ail? Or did the 
money run out? 

“No, look', says Dusty, 'We 
play r we’re musicians. We didn’t 
plan to take three years off, Just a 
lew months, and it ran into that. It 
was just as easy sliding back Into 
it as ft Vims Sliding out of it/ 
"Music Is our life, maaan" 4 
drawls Frank cosmlcally. 

'That's the best way to put It 
though/ says Dusty, “It was 
lime. And It was strange, we all 
just found ourselves back at the 
same time. If was great Fun. be¬ 


cause we were all exerted about 
things we'd experienced and 
ready to gel back and put some 
of the ideas lo work in ihe 
music/' 

Frank: “I don’t remember ever 
getting a call from the Olher two 
guys saying hey let’s gel back 
together 1 . " 

Billy: "We just all showed up in 
Houston, and Dusty and I had 
grown these beards —" 

Dusty: “■— separate Irom each 
other, not knowing," Both took 
three full years ta grow. They 
didn't battier to go to the barbers 
because " we warned lo see If we 
could actually pfay with these 
Ihing s/ says Billy “Tin actually 
scared to", says Dusty, "l don't 
know when's under there any¬ 
more." "It could/' adds Billy, be 
a very Inhuman thing to do. I've 
supported a number of families 
in this Ihing fpr a long time." 

Fear of shaving s one thing. 
But what aboui fear ot coming 
back? A lot happened musically 
in those three years Ihey were 
away. Didn't ttiey reckon they'd 
stage a comeback lo a communal 
"who cares?’ 

"A Ini ol people were a lot more 
nervous aboui that Ihan we were, 
because It's nut the standard 
Ihing Iq do. lake Ihree years oh/' 
says Billy, adding, when pushed, 
“it crossed my mind I guess. Bui I 
feel if we put a record out and 
people like il, they II buy it and 
come and see us play/ The 
comeback album, 'Deguello'* 
dkin't exactly fall flat on its face, 
and they were playing to sold out 
crowds, including on a long- 
awaited tour ot Europe. They 
were told In advance not lo ex¬ 
pect too much bom the blase 
Brits and Europeans but Ihe only 
problems they had were "getting 
Ihe hairdryer to work — weird 
vollage. Didn’t need an electric 
shaver though.’' There were 
mlnirfqts in France when all the 
tickets were sold out. And hyster¬ 
ics in Hamburg where Ihe band 
hired a translator lo give them a 
few phrases in German fo com¬ 
municate more closely with the 
Fans. "And the translator didn't 
Speak very good English las if 
Texans do!). And when M came 
lime to ini reduce the song 
Cheap sunglasses K we found 
that he had Lranslaled Ihe word 
cheap' as sheep' as in haaa. So 
ladies and gentlemen now rt'a 
time to pul on your sheep sun¬ 
glasses'. And Germans have a 
real sick sense of humour, and 
they're going hirimm, what have 
Ihey been doing with them 
sheep?’ ” 

They never would explain, 
what with the bells and bananas 
and dollar signs clearly visible in 
tfieir lale-nhghl eyeballs, and a 
greai desire to trol off down to 
the gambling den. '“You're cost¬ 
ing me money hare — l could be 
making three to lour thousand 
dollars a minute down there," 
reckons Billy. 

The doors open and the de¬ 
sperate ladies outside In the wait¬ 
ing room come tp claim their men 
For a night of gamble-gambollng. 
"The best laid bands/' says a de¬ 
parting Billy, "sometimes go 
astray’ 1 , 
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ZZTOP 

discography 


FIRST ALBUM (LondOIt 1970) 

Showed plenty of promise but generally 
lacks the unicue style and delivery That wee 
To surface on their third album. Strictly lor 
konnoisseurfi as they say. A very bluesy re¬ 
cord with producer Bill Ham involved with 
much ol the writing, H dues feature some 
cuts hi riling of future glories, notably the 
gritty Neighbor Neighbor', b rather funky 
^Somebody Else Been) Shirking Your Tree 
and the excellent Going Down to Mexico . 



RIO GRANDE MUD Hondon 1972) 

Considerably more diverse thin its predecessor 
but slill lacking lhal special ZZ ingredient. Experts 
agree That Ihe tastiest tunes are 'Whisky n Mama', 
Chevrolet (of course?) and Bsr-B-G', a ditty they 
still do live Producer Bill Ham continued to lend a 
hand with The writing HNs was to cease with the 
next album) and Billy Gibbons turned In some fine 
harp playing lo add To the masterful guitar soloing, 
All in all. an enjoyable platter but noi an essential 
purchase for a first-year student of boogie. 




TflE$ HOMBRES (London 1973) 

Yee haw! This Is where the shooting starts for rest ZZ really took oft with 
this wonderful disc end no wonder Suddenly ii all clicked md this miles- 
lone album contains some or the dirtiest, tightest, bluesiest, grittiest, 
funkiest Texan boogie Ihls side of El Paso, waitin' For The Bos r Jssus 
Jusl Lett Chicago'. Beer Drinkers And Hell Raisers', 'Master Of Sparks', 
Precious And Grace and la Grange' ore ell classic Slices ot 100 per cenl 
deep-fried boogie 

The music is delivered with a reverence verging on the religious. Hot, 
Blue end Righteous is almost gospel-like and Hilly e vocals on 'Master of 
Sparks' art so chock-full of emotion that he car baraly get them out. ‘Tree 
Hombres’ is THE Seminal boogie album and ZZ have never looked back. 



FANDANGO ! (London 1975) 

A strange follow-up to such a colossal record, Side one Is live and seems lo have been recorded in their 
early days. It's short or time ard It s short on songs ll grows on you the more whiskey you drink bm 
really Is for hardened fane only. It also contains ' Jallhouae Rock 1 (which they ail 11 doll a song so com¬ 
pletely removed from their normal style ft sticks out like the proverbial tore thumb and repels people at 
twenty paces, 

Side two. on the other hand, maintains the high standard set by Tree Homfares' (as have ail subsequent 
releases), boasting the ferociously Snappy 'Heard It On The X\ the original ode to denim 'Blue Jean 
Blues', the very laid-back Mexican Blackbird with a wild Texan drawl and the famous, rather heavy- 
handed 'Tush'. Ah yes, thle le the stuff to cruise down Highway 6 to, or the B&Q3B depending on what 
country you're in. And talking about driving ... 


TEJA5 (London 1976) 

This particular platinum ZZ album placed Slightly more emphasis on Ih# 
vocals, hence you get the lyrics Inside* and ihare'a not one dodgy song 

on it I SPft Findaneinlv Th* trtLir tn nrnmnlp the* I P l« Ln-fimniiit a I nr a It 4iur 


on it (see Fandango?), The tour to promote the LP Is Infamous since It law 
the bend transporting half the plant and animal life of Texes around the 
world. Probably made them feel at home. 

Here you can find such goodies as Arrested for Driving While Blind 
where the lads complain about being pulled up by the law for cruising 
around full of whiskey, the truly snappy Snappy Kakkie , the strident Ten 
Dollar Man' and Ihe Instrumental Asleep in the Desert — guaranteed to 
keep you snoozing under that sombrero. 



i.LI. LLkkJ 


□ EGU EL LO (Warner Bros 1979) 

After a lengthy lay-off ZZ resumed hostilities Iff 1979 and re¬ 
turned toting .. . saxophones! The sax embellishments worked 
well. Bill Hem e production was now a lot cleaner and the songs 
themselves concise and almost commercial! 

A couple of cover versions cropped up hare, the Porter-Hayes 
toon I Thank You' and a great re-working of the Elm or James 
classic Dust My Broom\ while other gams Include the bluesy 
Fool For Your Stockings', the straight rib of She Loves My 
Automobile' and the jokey Cheep Sunglasses'. 

With this album voice treetments appear for the first time — 
check out the very silly 'Manic Mechanic'! 


THE BEST OF ZZ TOP (Warner Bra then! . 
Sid# On*: 

Tmh 

Willin' For Th* But 
Jttut Just Lfeft Chicago 
Franc ln« 

Just Out PiKI 

Sid# Two 

la Grunge 

Blue Jean BIlhpi 

Backdoor Lev* Affair 

Beer Drinkers and Hell miter* 

Hurd ft On Th» X 


EL LOCO (Warner Bros. 1061) 

This is possibly ZZ Top s bast album to data. The saxes have 
gone and there are more voice treatments — most notably on 
the off-beat Heaven, Hell, or Houston'. Billy Gibbons turns In 
some of his beal-ever soloing, whether H e on the lilting it's So 
Hard' or the driving Party On The Patio 1 , and can Dusty Hill and 
Frank Beard gat any tighter? Listen to the nail-it-down rhythm 
of Peart Necklace' and you'll wonder. Leila it one of their 
finest ballads to date and Groovy Little Hippie Pad" la even 
more Insane Itian 'Manic Mechanic'. 

From start to finish it s a great collection of songs, mostly 
bougie but with the odd surprise hare and there. 



















MORE MAYHEMl 
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WORLD MEG ABANO Fdrtignei 

are currently playing a summer 
baseball stadium' liurr in ihe States 
— don'l they ever resi? In ord&r lo 
maintain their sanity \or insanity ) 
the lads a^e prudently keeping 
these live dates.tor weekends only 
and are bemq backed by me hs.es qF 
Loverboy and Joan Jett 

Spam s number one heavy rock 
band Baron Rofro h&ve finally 
signed a Bnlish deal wilh 
Ksmaliage. The bard s voiumen 
Brutal album should m re eased to 
co-meide with their Reading 
Fesiwal appearance I 1 al$ 0 £*sms 
likely that the Baron- will be 
supporting Gillan on ihei r nexl UK 
lour. 


I he nD3sip-isacrriq ear s ol this 
diWitalhjn were shocked at Ihe 
h blowing reveal ion from an 
undisclosed source'. VAT were 
iiptfewenily asked to open lew me 
Stones in TeJias Iasi year, until beg 
i m hr#? US nromoter Bill Gramm 
vetoed Ihe move The reason'* Y&T 
were, quote not rock, n roll 
enough ■ Shur eiy shorne misl ake 1 


WHERE A RE 
THEY NOW? 


RECOGNISE this fresh faced. 

a le-eyed axeman? Wo won t 
you when this picture was 
taken, bat at the time the man in 
question was proud lobe seen in 
turn-up flares and Kiss-style 
stacked boots, if you think you 
know who he is then drop us a 
tine, telling os his name and the 
bond he 's in. The winner will 
receive an LP token. 

The features featured in issue 
IS belong to Judas Priest r s Da ve 
Holland* seen during his days 
with Trapete- The winner is Terry 
Higgs, 59 Gibbons Road* Four 
Oaks* Sutton Coldfield- 


IMAM'S SIX YEAR ITCH 

AFTER YEARS and years ol endless sp»ng. SPIDER have finally earned 
their |iist rewards. The Liverpool qua^tel have signed a worldwide deat with 
RCA as the only Heavy Metal band Signed directly lo the label I Budgie and 
Slsde ar# only licensed \. The deal wilfrun for si* years or six ai bums, 
whichever is ihe sooner. The debut album, currently be mg re-mixed For Ihe 
States In Mew York by Radio One producer Tony Wilson, will be released to 
coincide with She band s appearance at me Reading Festival. A single is 
also due For she First week ot August. 

Spider have also signed a deal wim Levis to promote She company £ 
clothing. The ba-nd have peflormod the jingle. Part Ol The Legend which is 
used in adverts all Over Europe, though not in the UK 


MOREh ihe London based band, 
have re-emerged attar a long 
absence with a new tine-up and 
album. Barry Nicholls(baas), 

Andy John Burton (drums), Mick 
SI ration (vocals) and Kenny Cox 
(guitar) haw been touring the 
continent working malarial from 
their nexl release into the Stage 
sal. The LP. Blood And 
Thunder , has actually been 
released on ihe continent and is 
apparently hard fT heavy 1 . A 
single. Tdckiter Hey Joe', will 
be issued on July 2 and the 
ahlum wiki follow (in Britain) in 
August- 

EVEN MORE TOUR EEWSI 


Addressed envelope 
AC DC haveiusl re» eased-the till? 
track oFrneir last album For Those 
Aboui To Rock i We Salgie You■ as 
a single backed by a rive version dF 
Let There Be Rock recorded on 
(heir lasi American tour There may 
wen be a new album available lor 
ihe UK 


- AN APOLOGY 

THE REV. Robert Cooper, miniver of F shown Trimly Methodisl 
Church. Fartown, Huddersfield. has asked us to point oul that he is in 
no way connected with ihe latter which appeared on pg 47 of the last 
issue ol Kertang! 

The letter concerning the band Si Lucifer, was signed Rev R E 
Jackson. Methodist Church. Fartown'. Put we new accept that ihe 
letter did not come from the Church and thal the Rev. R. E Jackson 
is a Fictitious name 

We gwtoqififc eo the Rev Cooper and to Ihe Methodist Church for 
any embarrassment caused 


DEALER have lined up Ihe 
following dates They are Swindon 
Tgder Recording Studio$ July 2. 
Kidderminster Boar s Head 3 
HemtH Hempsie&j Cellar Rock 
Oub 1 5. Cfrence$t&r Phoenis 
Centre 23. Sahsbury King And 
Bishop 24. Oxford Penny FarthiOC 
August 14. Leaminqign Spa Grand 
Hotel 19 

MOTORHEAO Follow the 
confirmation of their Festival date at 
Hackney Speedway Stadium on 
July 25 wilh the addiiion of a gig the 
day before. July 24. at Wrexham 
Football Club. Molorhead will 
aoqear with Budgie. Tank. Raven. 
Orion, Shoot the r4oon ; Rampani 
antics and another guest still to be 
announced at lime of going io 
press. Gates open at 12 noon, 
admission is £6,50 and tickets are 
available from the ground itself and 
usual ticfcei agendas. 
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HAUGHTY BOY 
Girl. Jet 45 
TILL I'M CERTAIN 
Spider. Creole 45 B-eide 
I BELIEVf IN YOU 
YAT. AIM 12' 

HANG EM HIGH 

Van Helen, from Diver Down’ 

WEA 

VETERAN OF THE PSYCHIC 
WARS 

BOC, from Extra terras! ri 3 1 
Live CBS 

747 (Strangers In Tha Night) 
Saxon, from The EagleHna 
Landed Carrera 
ROUGH HOUSIN’ 

.2B Special. From Special 
Fortes A AM 
NIGHT RIDER 

Dan Dohken, from ‘Breaking 
The Chains", Canere 
THAT'S THE WAY THAT IT IS 
Uriah Heap. Bronze 45 
JEALOUSY 
Sapphire. Sapphire 45 
LONG WAY FROM HOME 
Rage, from NIce N' Plriy\ 
Cairere 

LONESOME GUITAR 
Doc Holliday, from RFeSee 
A gain' A4M 

YOU KEEP ME HANG IN’ ON 

Rods, Arista 45 

JACKHAMMER 

Anvil, from Mels I On Metal'. 

Attic 

SEE THE LIGHT 

Aldo Nova, from Aide Nova’., 

Epic 

0 EVIL MADE ME DO IT 
Hqry Ga l la her. from Jinx 1 
Chrysalis 

BACK TO THE TRENCHES 
Nazerath, from '2XS 1 Nfrms 
FIRE POWER 

Raven, from 'Wiped Out' Neal 
EVIL COLD 

Myoffat, from 'Thunder In 
Rock A&M 

IT TURNS YOUR HEAD 
AROUND 

Girl school, from Screaming 
BFue Murder' BrOriZ# 


m 

0 

© 

© 

( 3 D 

© 

© 

© 

© 


F WANT YOU 

Cheap Trick, from One On 
One’. Epic 

DOWN ON YOUR KNEES 
Kiss, from KJaa Killers', 
Casablanca 
MOVING VIOLATION 
Gamma, from'Gamma Iff, 

Eleklra 

SUFFERIN LOVE 
Cheetah, from 'Rock N' Rolf 
Women . Epic 
TURN THE HELL ON 
FW from'Back With A 
Vengeance'. Neat 
EAST LOVE 

Randy California, from Euro 
American Beggars Banquet 
I LOVE ROC K¥ ROLL 
Joan Jett, Epic 45 
SATISFACTION 
Railing Stones, tram Still 
Life 1 Rolling Slones Records 
THE BIG ILLUSION 
Trust fratn Savage 1 Epic 
CALL ME 

Diamond Heed, from Four 
Cuts’ EP MCA 


Compiled by Sammy Gee. 
Virgin Megastore, 14-16 
Oxford Street, London W1 






f N HE CENT years Queen have spent a gooe dea< al time recording si 
Munch 5 Musldand Studios. However, while the place may be 
periecl for attaining high-auakty sound, guitarist Brian May reckons 
that ihe environment has occasionally had adverse effect on his mental 
slate 1 

Sound-wise, n s iau Hess. Bui 'or me the place tends ip get very 
deo r e55mg after a whi e, particularly since il's in a basement and in a very 
austere son ol complex Sometimes n really gets me down and I have io 
leave on I ho next plane — I've done thal a couple or limes You get 
«motional about recording anyway, buH've reached the point there where 
■fs gol too much For me and I haven t been able to stand it 

There s also a legend about the area in which il s located In the 

TEN YEARS 


Steve Get* talking to Queen's Brian May 


Bavarian mountains they say ihei 
(here 's this particular wind that 
blows down at certain times of the 
year which makes everyone 
depressed, go crazy and want io 
commil suicide — it's called the 
Fehn 

"I didn't give it any credence 
reaUy. but \ was talking to Ritchie 
Biackmore nol so long ago and he 
asked me how l found working in 
Munich. When I told him ihai quite 
often I became suicidal he 
|ust looked and said Oh. it's the 
Fohn 

To this day. Brian's slitl not sure 
whether he believes in Ihe legend of 
the Fohn. but gne wou d imagine 
mas he s in no hurry to reiurn 10 
Mu&idand! 

innovative 

Though often underrated. May 15 
undeniably one of ihe mosi 
innovative guitarists to have 
emerged onto the scene over the 
past decade. Listen to the mans 
work. &adiy limited though it may 
be, on Queen's turreni 'Hot Space 
LP for evidence of this tact. Aside 
from his basic talents as an 
axeman Brian May unique 
in that he p^ays is own 
home'-made ggiier and uses old 
sixpences as plectrums, th© and 
result hemg one hell pi a distincl 
sound. The main reason that he 5 
taken more of a shadow role on the 
new platter is basically because the 
band has undergone yet another 
change of direction. taking them 
more lowards funk and away from 
their heavier roots. The actual 
recording 0* Hoi Space was the 
longest period: Queen has spent in 
the stucio m dale 
&nan' "From beginning to end It 
took about nine months. But we 
weren'i in there solidly — we did 
a few tours In between- The 
actual recording time wap 
between four and five months. 
Quite a long time really / 1 

Hecording in phases was 
following a similar format to The 
Game' wasn 1 il? 


J Yes, it seemed to work well so 
we thought we'd try Ki even more 
lot this one. But It didn't work 
oul as well 55 we expected, 
because every time we went in 
we recorded new stuff, "We'd get 
fed up with the old material and 
so in the end, about seven 
months down Ihe line, we still 
hadn t gol beyond the backing 
track stage. We must have had 
about 25 different pieces. It was 
getting ridiculous, so we bad to 
consolidate and ruthlessly go 
through everything and pick out 
th# songs thal went best 
together. The good thing thal 
came -oul of It was I hat we bad a 
chance to aclually pick a 
d I reel I on. Having done som# of 
this funk' based stuff we thought 
we d make an issue Of It and do 
the thing properly — so that's 
more or less the contents of th# 
first side/’ 

Did you consider thal a bo*d 
step? 

J "Y#s, we knew II was 0 risk. But 
we r# not really In this business 
to be safe. There's not much 
point." 

Do you think that Queen has ever 
been a particularly safe' band? 

"W# never felt thal we would 
repeal a formula, Th# closes! we 
#Vftr came wan with A Nlghl Al 
The Opera' and A Day At The 
Races'. Those two albums were 
very simitar. But that's just 
because we couldn't stop. All 
that very heavily arranged stutf 
came out In one lot — those Iwp 
LP' s you could treat together. 

But I think every step before that 
and afterwards was -H risk lo 


some ex lent Bui I'm surprised 
people have made such a fuss 
about this being such 0 big step. 
When you live wllh Something 
Though, you donl realise — you 
ju*i gradually evolve.' 

Who 5 gol the real funk leanings 
in the band? 

"I d say Freddie and John 
mostly. John's had this thing 
about black bass players for a 
long time, which is where 
Another One Bites The Dust' 
came Irorn. Freddie's always 
been keen on Aretha Ff&nkiln 
and those sort of people. He's 
also spent a Ipt of time In New 
York nightclubs, and he became 
more and more Influenced by 
material that had n real 
aggressive rhythm to IL" 

argomenfs 

How did you read to ihe style ol 
music, and was it in your nature lo 
go with it? 

"'tt’* funny — it's a different 
WOtId. Initially it was very hard 
for me to come to terms with It 
because when I started growing 
up as a guitarist* all th# guitar 
playing! wanted to gel awsy from 
was that soul stuff. If ell I didn't 
want Ihe guitar 10 be a backing 
instrument — I wanted N lo be 
upfront and on a level with the 
vocals. Basically a leading 
instrument. So my first read Ion 
was to say that i dldn'l want to 
ploy it. But then as you become 
more exposed to h you see It in a 
different light. Gradually I 
became accustomed to ll and 
realised that there was 


something there, even though I'd 
rejected it for a lew years.' 

Hqw did you manage ip combine 
it with rpek? 

H 'Well, I dpn'i know that I have 
succeeded yel. Il's very much at 
Ihe ex permit mat stage as far as 
I'm concerned ns a guitar player. 
We always Id11 out on albums, but 
we Pell out on this LP because 1 
only regarded the exefclse as 
being worthwhile a 5 long as we 
were doing something different 
— la k I ng the fu nk mu sic into a 
dlftsrent area. I wanted to have it 
as a Kind ol 'fusion 1 — which is 0 
horrible* pretentious word — but 
a sort of meeting place where we 
come from, which is the herd 
rock background, and where this 
stuff comes from, f wanted to 
blend the two." 

Do you think you managed to 
achieve Ihat? 

,J On some things l think we did- 
But on others I felt we wenl loo 
far rpwards reproducing the 
'lunk' style rerhef than doing our 
own version of H. And that s 
where the arguments came, A lot 
of if comes down to the mis.” 

Are you saying that you re not 
altogaihef happy wnh rher album? 

'll dpn f think any oi us is ever 
hsppy with aFFof an album. There 
are a few mixes pn this one which 

I would have dona differently had 

II )uat been me producing. But 
h's nol — Its the four of us. And 
it’s a democratic arrangement. 
Generally, if we can come to b 
solution by argument we do. but 
if nqt then l hi author of the song 
has the final say. There s some 
things on Ihe album which I fell 


to 









^Money's not a maj or factor . . . fen years 
down the Hue »f's very different. You want 
recognition but the fact of being o 
commercial succes« isn't live or die * 


csme out too light, thnl s all H 

Such as? 

" Ahh , , . Body Language' 
<W*II, al least the man is 
honest!). There's a lol of things 
where 1 (flit that we became so 
obsessed with the rhythm side 
that we were aha id to turn up the 
gu Itars Afraid lo use the q uitar 
as afonee." 

So wrfiai happens next time'* l>o 
you carry on where you left nPF try 
something else? 

"I don't know. We |ust go hack 
In liw Studio and argue again 
probably!' 

How healed do the argument 
gal? 

1 ■Quite heated. We've learnt 
haw to stop. We don'l get to rhe 
point Of blows anymore, as we 


did a lew times in the past. We 
know each other well enough to 
know which way the argument s 
going lo go- A lot of things can be 
unsaid, yel understood.'' 

Are you sometimes surprised lhal 
you’re remained logethef? 

’Yes. I ihink each of us thinks 
of leaving quite a lot But we all 
know trial even though we might 
gel our own way If we heft, we'd 
still lose something. We'd just 
lose more than we d gain at the 
moment. It's a stimulating 
environment and because we 
don't always agree ri's good I Or 
us. 1 * 

Cynics might suggest that you ro 
only Sticking il qljI because you rC 
commercial ly successful. 

“I Ihink thal comes info d but it s 


not a major con Slder.il ion 
nowadays, because Ihe money's 
not a major factor. We've 
probably got enough to be able 
Id do what we wanf lo. Id be 
honest, Hs not the driving force. 
At the beginning, thal success 
sign is above your head, no 
matter who you are, You think 
you want to succeed and money 
is part of thal. But ten years down 
the line it’s very differcnl. You 
want recognition but the facl of 
being a commercial success isn’t 
live or die.''' 

How do you gel on as Iqut people^ 

■ Very web except in the 
studio 1 ?" 

Happily, things should remain 
calm un the Queen Irtwii al least 
for a while WiEh their outdoor IJK 
concerts now behind them, the 
band are sel In embark an a 
three month American tour, alter 
which Ehuie's Ihe possibly of a 
Japanese outing Hriail rtpekuns thal 
a good long rest 1 is Ihee due 

And then? tiack to Ihe Fohfl . . ? 



AFTER 



ONYOURTURNTABLE 

Cheetah - if you like what 
\ you see. get the brand new 
\ picture disc version of 
VSpend The Night Out now! 

h \ I PC A11 -16 J 6 


ON YOUR TV... 

Cheetah - making their U K 
TV debut, si ngi ng their latest 
single 'Spend The Night! j 
BBC 1. Saturday July 3rd, / 
Seeing is believing! 


Ali4 *v*il#ble hi black vinyl in picture £■** 
EPCi m* 
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PIC: GEORGE BODNAR 




































FOLLOWING thHr 23-<Jate romp around th* country with bill-top par* Glrlwhool and lh* release of a new 
album Wiped Ovt' (giver Welchlan approval in a recent laaue of Kerrang'K the Oeofdie three-piece will 
soon be embarking on a short headlining lour of Belgium, Holland and Germany Looking somewhat 
farther afield, the band have also recorded a tour (rack 12ln EP tor US refeas* only It feature* three new 
numbers. Crash. Bang. Wallop , Rock Hard’ and 'Run Them Down', at well at Fir* Power IttSm ttte 
Currem IP. and may well be supported with a few Stateside gigs. 


MEANWHILE, from ihe 
bottc mles s pH where M\ is fire 
and chaos (well, Newcastle 
actually} come Venom, whove 
jusl released a new single 
Blood Lust' b w In Nomine 
SnUrtifli' I'ln The Name 0T 
Satan ). As la r as live 
appearances are concerned, 
however, the band continue to 
keep a low pro!lie. the 
Inevitable result of a 
fast-eipending el ages how. 
Sacking their music with an 
arsenal of incendiary devices. 
It's now only the larger halls 
thal can house them In safety, ■ 
fact made clear gi ® recent 
Belgian festival where the 
nefarious trio gave a passable 
impression of WW3. 

At the moment, they're 
looking at the possibility of 
p laying two or three gigs in 
September possibly In the 
London and Manchester areas, 
and continuing work on Iheir 
Black Metal' album, set for late 
summer release. Sources dose 
to the band describe Ihis 
nascent nasty as “real heavy" 
and "disgusting", and with 
track titles Such as Don t Burn 
The Witch 1 , Buried Alive 1 . "To 
Hell And Back’ and Surrender 
Or Die' we’d say they re 
probably right. 

PtC$ BY: ROSS HALFW 
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SABU 

'Sabu' 

(MCA 3236) 

WOULD YOU pul your trust in a band 
that appeared to have no idea in which 
direction it wanted to go? III told you 
that Sabu recorded an album of disco 
lunes would you move swiftly on to the 
next piece? Well STOP! ... for while 
Paul Sabu s band did indeed have little 
idea of musical direction (PS 
apparently loves both HM and disco) 
and the band did record a disco album, 
they also produced one of my personal 
favourite hard rock records of ail time¬ 
in truth Sabu is more a mini-LP than 
a fully-fledged album, containing less 
than half an hour's music and a paltry 
six songs, Criminal indeed, as from the 
moment the needle hits the record uniM 
the second it leaves the hallowed 
plastic, you're treated to robust rock 'n' 
roll, welf enhanced by the natural feel 
for rhythm that the best disco outfits 
possess. Listen to the bass work of one 
Rick Bozzo (unfortunate surname]) and 
to Sabu's own vocals [which sound 
very much like the chords of a coloured 
gem) for a hint of the surprises in store, 
b Rock Me Slowly' opens the album, 
the band quickly working up a sweat as 
they rock n' roll their tails off, yet being 
far too cool to reek (these boys use 
■Mum' anti-pers pi rant), a hint of 
rest rain! is always present. 

Mentor Sabu's songs are all 
concerned with love, unrequited or 
fulfilled, yet are sung with feeling as 
opposed to traditional macho 
dominance, providing another Sabu 
departure from the HM norm, 

This album has so many apparent 
inconsistencies, ye I delivers the goods 
so effortlessly, that it simply jumps out 
at you and demands to be bought. 


LEGS DtAMONG 
an txie to social cUwas&s 



BUSTER BROWN 
Something To Say' 

(Mushroom Records L35355) 

HANDS UP all ihose whod like to sec 
Angry Anderson with hair, wearing a 
nice, warm pullover and looking the 
picture of innocence! How about Phil 
Rudd with exceedingly long hair and 
flares so wide it's unbelievable?! Cap it 
all with a fresh-faced bassist, now in 
Rose Tattoo and three Other guys 
whose facts ring a bell, and you have 
the ultimate konnoisseurs album — 
Buster Brown s Something To Say . 

This little obscurity was released 
eight years age when Angus was still in 
short pants (some mistake here) hence 
the somewhat dated sound. Far from 
being the ultimate brain bustin' boogie 
band, Buster Brown produced fairly 
laid back music, featuring keyboards 
a plenty and it s only occasionally that 
the hard-driving riff era ma that typifies 
AC DC and Rose Tattoo cornea to the 
surface. I'd define Buster Brown as 
popaboogie if you can imagine such a 
thing, and in ail honesty this is nothing 
more than a competent album — 
neither dire nor exhilarating. Hock ’n ? 
Roll Lady 1 . ‘Let Me lrV p Young Spunk', 
Apprentice 1 ,,, all drift by fairly 
aimlessly and harmlessly something 
that's pretty much true of the LP as a 
whole. 

Buster Brown were largely 
unsuccessful in their guest for 
stardom, and interest in this album 
revolves mainly around the fact that 
some of the band s members achieved 
success at a later date. With lyrics here 
as mind bending as 'Busier Brown s my 
name. Rock r n T roll's my game' they 
should count themselves lucky. 
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BREATHLESS 

Breathless' 

(EMI America SW17013) 

WHAT IS the most important factor in a 
band making it to the lop? Good 
management, good songs, good luck? 
Who knows, but why Breathless didn't 
peak in America and sell albums by the 
second as do Foreigner and Journey 
must remain an eternal mystery. 

The band recorded two albums 
before splitting (keyboardist Mark 
Avsec and drummer Kevin Valentine 
have since joined Donnie Iris — a wise 
move) and this first release is a real 
tonic to the Vug ’dies, Mastermind 
behind the five piece troupe was Jonah 
KOSlen, who not only wrote all ten 
numbers on the album, but sang lead 
vocals and played rhythm guitar as 
well, He sal so me most talented 
songwriter to have come to my 
atlenfion. 

Spanning a variety of styles in the 
celebrated tradition of all good US HM 
bands. Breathless never opted for the 
easy route, embellishing basic rockers 
such as Walk Right In ,‘Unchained 
Lightning and ‘Ends 01 The Earth' with 
pienly ol percuss Ives, extravagant 
har monies and vocal solos and 
performing some truly stirring softer 
tracks such as Let Me Down Easy 1 and 
Alibis'- My personal favourite, 
however, is Glued To The Radio’, a 
marvellous painting in words and 
music of the way a song can relieve all 
the pressures and worries of life- The 
tune builds up from choppy reggae 
chords (aka Scorpions' 'Is There 
Anybody There ? 4 ) to an anthemic 
chorus and an excellent solo from Alan 
Greene 

What has happened to Jonah since 
the demise of Breathless is anyone's 
guess, but l live in hope that he'll soon 
spring up fronting his own band. It he 
does, watch tor fireworks. The world 
needs Jonah Kosien- 



TEA 

*Tea s 

(Philips 6305 238) 

SWITZERLAND has never been noted 
for the depth and competence of Us 
hard rock bands, and it’s taken a 
Maltese native to put the country 's 
main outfit, Krokus, on the world map. 
Not that Mark Storace didn't make an 
ettort to help the poor Swiss before, 
namely by lending his vocal chords to a 
band by the name of Tea. 

This particular album dates from 
1975 and was produced by Dieter 
Dierks, a famed knob twiddler from 
Germany responsible for the sound ol 
the Scorpions and Vic Vergat. tea 1 
does strike one as belonging to the 
mid-seventies and time has taken Its 
toll on the durability of the songs. Most 
ol the numbers clock in at around six 
and a half minutes which is far too long 
to captivate the nuggets ot ’82. In 
addition, Tea sound little (In fact 
nothing) like Krokus. Rather than simply 
blasting the listener out they try to 
create a series of mood a In their songs, 
an approach that has numbers tike 
Cool in The Morning' and (especially} 
‘Glorimonf conjuhng up images of 
Mick Box et al. 

Guitarist Armand Volker and 
keyboard player Philippe KienhoUr are 
both adroit musicians and provide the 
basis ot the Tea sound -* - but what of 
The Voice ? Although decidedly rough 
and untrained, our Mark's vocals aren't 
radically different here from those we 
know today. 

As such, Tea is an interesting album 
and worth hunting for in the various 
bargain bins, though I must stress that 
Swiss tea is an acquired taste. 



LEGS DIAMOND 
A Diamond Is A Hard Rock 1 
(Mercury SRM — 1 —1191) 

THE latest in an extremely kmg 
sequence of rumours and 
counter-rumours is that Legs have 
changed their name to Bella Donna and 
lost the services of vocalist Rick 
Sanford. Could this be curtains for 
LO/BD? Let's hope not, but if this is the 
case, then "A Diamond Is A Hard Rock’,, 
their second album, serves as a 
forceful reminder of the quality of the 
group. 

After a poof debut, this platter finds 
the troupe hotter than the Sahara and 
packing more crunch than a bowl ot 
Rice Kit spies. Eddie Leonetti, producer 
of the finest Metal, pop album ever in 
Angel 1 s'SInful'rbringsoul the bestir; 
each of the five members, with vocalist 
Sanford in particularly fine fettle, 
threading his pitch-perfect voice 
around both hard rockers, like L A 
Diamond Is - - Jallbait’ and 1 Think I 
Got If, and the ballad ‘Woman’ with 
equal ease. 

The aforementioned ‘Woman’ is 
without doubt one of the finest heavy 
rock ballads ever comm feted to vinyl. 
Building from an accoustic intro, 
coupled with a delicately-laid synth line 
from Mike Prince, it eventually reaches 
a crushing crescendo where Sanford 
switches his lung a onto overload and 
simply blows you away! A classic 
moment In Metal, no kidding! 

Yet even ‘Woman is eclipsed by t 
Think I Got It 1 , a pulsing power-house 
penned by guitarist Roger Romeo, 
which is a winner both musically and 
lyrically, concerning itsell with the clap, 
for want of a better word! Just listem 
. r 7 7 think} got ft/I think t got ft from you 

Of think l got fcl don't know what i 
can do 

n f think l got it/ now fefl me fnN me 
the truth 

U l min i been tooling around/So 
who's been tooting with you? 

Painful, but most definitely a winner! 

BY HOWARD JOHNSON 
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PiC BY: JUSTIN THOMAS 







W 'HEN BLU E Oyster Cult 
visited these shores in 
August ol last year Id 
al Hie 1 mi Castle 
Qoningion festival, they were on 
the verge erf clacking Britain in a 
btg way. A few months ea rlier Ihe 
hand had released ihe FireQl 
Unknown Origin' LP, by far their 
best studio eliari (g-date, and the 
opportunity ol attaining massive 
exposure at DonfTgtori left them in 
a particularly strung pcisiiion You 
see, while the big US acts seem to 
draw heallhy crowds whenever 
they tour these isles, tew manage 
lu consolidate Iheir posiltoo by 
sa 4 lmg vinyl product. 

Before last year Ihe Cult had 
made ihr-ee visits to the UK — 
would 81 bp (heir year 7. Sadly, no. 
De&piic some excellent warm-up 
dates (as ihe Soft While 
Underbelly), Dgoingcon turned 
into something ol a Fiasco- 
Drummer Albert Bouchard made 
an untimely exrt from ihe line-up 
and neither band nur audience 
seemed to enjoy Ihemsetves. 
Subsequenliy ihe group returned 
lo the States arid wiih new 
drummer Hick Downey 
conoentrared iheir activities on Ihe 
other side of Ihe Atlantic. 

All remained quiet on Ihe BOC 
front until a couple ol monlhs ago 
when the 'Extraterre^lnal Live 
double package emerged. While, 
I'm all m favour oi in-concert 
recordings, I'm no I so surp lhal 
another from ihe Cult was 
particularly valid- Lei's face it, 
they've already issued a couple, 
one of which was o two-record 
set. So why another^ 

'Basically, we did il b^ause Ihe 
rBeard company wanted us to,' 
answers guitarist Donald Roescr. 
“And ihe thing is lhai people seem 
lo like live albums from Ihe Cult. It 
also gave us Ihe chance to pul ou t 
some product that features our 
drummer Rick. Besides which the 


Cult won! be releasing a new 
record until the fall .' 

In Ihe meantime. BOC will bo 
playing a limited summer lour' in 
I tie States Hopelul ly, they 'll be 
back in Britain in the autumn and it 
looks more than likely Ihat 
Kerrang! fave AkJo Nova will be 
supporting. The Cult wore 
supposed to be touring Furope 
this summer wiih Molly Hatchol 
bul Ihe dales leiled lo materialise 

Although BOC haven t been as 
taugy as usual. Roosor hmnseir has 
had plenty ro do. At presenl ho's 
just completing work on his debut 
soto LP. which promises lo be an 
inleroslmg allair. Over Ihe years 
ha's developed into an 




Instant 

Dharma 

Blue Oyster Cult guitarist Donald Roeser 
(alsas Buck Dharma) talks to Steve Gett 


and most of the stuff was never 
ready suited to BOC. There ere 
songs lhal I've had laying around 
lor some time and the oddest 
stretches back to 1973. The 
material is varied — there's some 
rock and some pop and a lot ol 
Pullers, bul it's not a guitar album 
There are a loi erf vocals as well." 

Ruck is recording the project al 
Kingdom Sound studios in New 
York State and he's working with a 
variety ol musicians. 

i ;, ve actually used Dams 
Dunaway and Neil Smiih who 
used to be in Alice Cooper's, 
band/he reveals 'And Cull s 
drummer and Foghat's bassist 
have also been helping! out, 
together witfi. some New York 
session guys. Ft's been really 
interesting to piay with olher 
people end sales willing I'd like to 
be able to keep a solo career 
running alongside ITry work with 
the Coil Sue there are no plans to 
lour ai all • ft's loo much of a 
headache. Going on Ihe road with 
the band is enough/ 

Buck s comments put paid to 
any rumouf ft Ihat might arise 


about his leaving BOC Ctearty 
he's more than happy to combine 
both sok> and band activities as 
long as he has the time. His own 
LP features nine tunes, all of 
which contain vocals bar one 
entitled "Anwar's Themis'. 

Roeser- "That ones an 
instrumental and basically rl deals 
with ihe life and death ot Anwar 
Sadat. His assiassanatiofi really 
a heeled me. though I’m not a 
potiiicai person ft can be 
dangerous lo bring politics. into 
music which to me is the most 
important thing " 

Adding to the-concision tfial 
surrounds his name, Donald 
Roeser is calling his album 'Buck 
Dharma', his afcas. This musl 
surely result in a lair degree of 
bornusemersE lor the fans. 'Well, ft 
contuses meL" he conlesses. 

Who otiginaNycaine up with the 
name 'Buck Dharma'? 

Roeser: "Sandy Peariman 
(might have guessed!) Hemade it 
up — I like rt. it stuck and i still like 

itr 

The Buck Dharma' LP is set lo 
emerge within the nejrt few 
monlfis and should satiate BOC 
fans at leas! unlit the next bend 
album surfaces According lo 
Roeser it'll be a departure from 
pasi efforts 

“irs the lirst one well have done 
in the studio without Albert 
Hoochard and he was a big 
irtfiuencE2 in Ihe band In* fact, I'd 
say that he and i were- largely 
responsible for the way a tot ol Ihe 
songs turned out Albeit basically 
left because of personally 
dashes — I get aiong wiih him a 
lot belief now lhal he's not 10 the 
band! Rick has worked out very 
well and il'il be interesting to 
see haw ihe next album turns 
oet. n il certainly be drffarenl, 

I can leil you that" 


eKceedmgly good gunansl and 
often his talenl bDcoirius a little 
buried wilhm the confines of the 
Cult. Making his own record is 
something that Buck tor Donald, 
have it what you will) has wanted 
to do for qurto some time 
“Thai's light/ he atlirms. * l Ve 
been wanting to do ft for a while 
hut it's been dillicuM Id find the 
lime m ihe past. I actually started 
recotdmg lar about three weeks 
after Iho Cull's 'Fire Ol Unknown 
Origin' LP had been done. But 
then we were out on the road lor 
the rest ol the year and i! wasn't 
uiiftif February of this year ihai l 
could star! again — it was about 
hett-finished at thal stage. Now il's 
ptally wel l complete/ 

Personally, IVe always found 
Buck's material Ihe mosl 
engaging in (he BOC repertoire 
and I wondered had his stylo 
changed for his own album Does 
il contain lunos that ha hartn'l 
been atria to use with the Cull? 

1 lind it really hard lo describe 
the music I've been working on/ 
states Rosser it's totally differ ant 
from what I've done m ihe past 


"bates wtmng ra 
iik& la keep 0 
sola cmr 
refining 
alongside my 
work with tfu- 

CWf " 




MAMAS BOYS 
Plug It In’ 

IPus&y Records PUQi 0) 



IT DOESN'T happen very oftEjn bul 
once in g while an album is 
re-ieased ihai just cries out: to He 
played to death. And when 3 retard 
cjI this quality is noi only a debut 
album but also sell-financed, rt 
becomet a rarer Hem still. 

Comprisingih-reebrothers. Pat, 
John and Tommy McManus 
Mamas Boys cut their teeth in the 
seedy bars of 'Ireland- Originally 
purveyors o' lolk music Pat and 
Jonn ware initiated i nto rock n roll: 
via Horslips »n the mid- seventies 
deciding igs would. il you'll pardon 
ine pun^ have lo play second Fiddle 
to th&ir new vocation, rock 'n roll. 

Pat took uo guitar, John assumed 
bass and voca ( duties and linle 
brother Tommy was ^oped in lo play 
the drums. 

Now. tour years on. the Hand are 
not only accomplished musicians 
but also have a perspective on then 
music that has not been jaded by 
the comings gnrl goings, of latest 
tashion. Very much in the mid io 
late 'seventies vein they ve 
obviously been influenced by fellow 
Irish bancs Thin Lizzy and the boogie 
— blues side ot AC DC with the odd 
Ted Nugent-style nff thrown in for 
good measure. Which isn't to say 
they rip everyone off. j-usl itigl they 
acl like a melting pot ot classic 
heavy rock with their own distinctive 
style bubbling away on top. 

Needle In The Groove', few 
example, is a stow blues 
intermingled win a laid-back but 
raunchy lead guita* and an almost 
spetcen vocal that sounds as if it 
was recorded through a rusty 
megaphone Pul like- that ihe song 
appears 3 nghi mess but boosted 
by Pat s arra'ngement and Barry 
Devli n s superb production it comes 
across as a highly original 
extension of tne basic rock Format, 
in stark contrast. Reach For The 
Top is a no messin' greased 
lightning rocker with a slapping 
bass Hne that hits you dead square 
below the belt 

Opening side two is beiiast CHy 
Blues . the only track obviously 
based on Ireland's domestic 
problems. It documents the 
sirifedem siluation ever a musical 
back-drop ret dissimilar lo Thm 
Uzzv 5 Still In Love With You while 
'Straight Forwa r d' and Getting Out' 
raise the music iu lever pitch and 
combined, feature aboul 20 r itt$ $d 
contagious you l rack your brains 
thinking where you ve heard them 
before. 

The real kilter, however is 
Runaway Dreams , Its 

semi-qtaasieal, guitar-picking intro 
building into a nff that would give 
your average Rainbow Ian a heart 
attack from loo much excitement 
Move over Motley Cme end make 
way for Mamas Boys. 

GEOFF BANKS 


PLUS! 
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ROBERT PLANT 
Pictures At Eleven’ 

{Atlantic Records) 

THIS IS ridiculous Perhaps the m&jor album n*l* 
of &2 and I'm having to ppss judgement after little 
more then a single spin. 

Under ideal, indeed normal, circumstances Pic¬ 
ture At Eleven would have run IIS course several 
times on Ihe home turntable before the steam-driven 
Kerrang! typewriter issued forth with bonus points 
of brickbats. But then Robert Plant is big news, an 
artiste with a headline-clInching capacity not far be* 
hind that of John Paul or The Slones. For someone 
this broad in appeal, standard practice tends lo be 
redefined and the simple and Ihe sensible often fall 
victim to the heavy hand of business. 

Bo it was that wielding notebook and pen In besi 
cub reporter fashion, 1 found myseif ushered info an 
annex al Allan tic Record's London HQ. ,j yotr can 
hear the a/bum here", had come the message so 
here I was. ears agog, attentive, expectant and clear¬ 
ly a pin-prick In the nether regions ol my Allantic 
hosi who eased me ofi the premises after one play cf 
ihe album, though soma clandestine needle-jumping 
provided a brief reprise of the choices! moments. 
The whole scenario had a furtive, illicit i!r and, in 
view of the album's complexity, the attention to de¬ 
tail and the ebb and flow of mood and texture, did 
little to help either artiste or Journalist 

’Nonetheless, my biro etched a fractured trail 
strewn sufficiently wilh super I si Ives. exclamation 
marks and generally encouraging graffiti for PAE\ 
Plan Is first solo outing, to gain high recom¬ 
mendation — rot as a HM of hard rock album but 
simply as a collection of roc* numbers ol Interesl to 
anyone with an ear receptive to quality. 

While Plant's elevated position within the world or 
r'fi r guarantees the LP a ready audience, It also 
brings to bear a fair degree of pressure, rendering 
any mi Slakes made a matter of Immediate public 
knowledge and concern. A daunting prospect In 
theory but. in practice, one he seems to have weath¬ 
ered as there s no uncertainly or half-measure here. 
Quite the opposite in fact, as the production, which 
he handled himself, attempls to move mountains 
with 3 0-1-G confident sound thal gives each of the 
tealured musicians a chance to shine 

With Ihe exception of Phil Collins and Cozy Powell 
{Cozy plays drums on Iwo tracks. Phil does the rest) 
none of them are sufficiently wleghly in name or 
deed to make the line-up the superstar cavalcade 


predicted by some. But even so Robbie Blunt 
(guitar), Paul Mari Inez (bass) and Jezz Woodroffe 
(keyboardIs), arc* wilh Sabbath, Emerge as more 
than mere props for the celebrated Plant power- 
chords. 

The-tVa a smooth-edged quality to Ihe music that 
gives the general feel of a band at work though, as 
you'd eipecl, It’s Plants vocals, expertly phraseo 
and with a distinctive percussive feel, lhal lead the 
way riveting the attenllon throughout the eight 
tracks here 

'Burning Down One Side.' Worse Than Detroit' 
and Mystery Title', all ride along on Insistent, irre¬ 
pressible riffs and the same hip-thrusting motion. 
There's real power here too but not In the llsl clen¬ 
ching, teeth grinding sense of Ihe word The songs 
on the whole have an easy, effortless teei though In 
terms of construction are actually quite complex 
H Worse Than Detroit', for in stance, builds from a 
relatively sedate mid-section Into a compulsive drive 
for home that secs Blunt invoking his roots with 
some glistening slide guitar. There s also 3 bout ol 
rasping sax from Raphael Ravenacroft, who sur- 
laces again cm Pledge Pin', something of a surprise 
with Ita prominent bass and reggaelsh guitar chops 
By way of contrast tomes Midnight In Bamosa . 
hazy and evocative, a painting in pastel colours 
tastefully embellished by Blunt s guitar, and Fai 
Lip', a a unite floating rhythm and near ad-lib vocal 
underpinned by drum machine and persistent bass. 

Which Just leaves 'Slow Dancer and Like I've 
Never Been Gone', the album's two outstanding mo¬ 
menta hinting both of glories past and triumphs to 
come. The former has an inexorable, epic feel with 
Its churning, luming guitar giving way to a lengthy 
instrumental passage superseded in turn by an 
almost choral ending, the whole arrangement 
worthy of Cecil B de Miiie at his extravagant peak. 
Music to erecl pyramids to. 

Like I've Never Been Gone', meanwhile, is n ge¬ 
nuinely stirring, e mol Ion-charged number, Its open¬ 
ing. just the Plant voice and h rolling acouailc guitar, 
capable ol bringing a lump the size of a small boul¬ 
der to the toughest of throads and Blunt's solo fit¬ 
tingly his besl on ihe album. 

■ft’s so tang', sings Plan! on the aforemen¬ 

tioned song and it's certainly taken him awhile to get 
his solo Career officially underway. Now that things 
are In motion.. however, we should be seeing and 
hearing a good deal more horn him and 'PAE' shows 
thal lt L s boon well worth the wait 

DANTE BGNIJTTQ 
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JUDAS PRIEST: hammering, blis faring, waiting, pountfincj etc. 


GENESIS 
Three Sides Live 
(Charisma GE 2002) 

EARLY Genesis shuck hard wilh 
their pioneering visuals but much o( 
fhetr appeal over lb# years has 
been in their atHhly to stun an 
audience with a wall nr sound and 
Wasting rhythms interspersed with 
mystery and alchemy A good 
example is Itieir classic One For 
The Vine wilh 1I5 shimmering duel 
between the Banksian keyboards 
and Phil Collins' tortured quivering 
vocals. 

Cheers pet enlace through roost of 
Ihis double album oi live material, 
recorded on lot* in 19 B 1 with some 
vintage 1 97S Cuts added Thus IT 
and Watcher Of T he iikies have 
Bill BrutOrd sharing drurr dulies wilh 
Phil msiead or Chester Thompson 
and J^ieve Hackell s guitar is 
unmistakable, (ft has'to be said that 
Ltaryl Sluecrw* guitar- work i& 
workmanlike but makes no 
individual contribution lo the music 
that l pan detect). 

Bul iheg 15 Gonasis at their best, 
playing hard and giving Ians 
committed attacking performances 
Their previous live LPs were 
Genasis Live' liom 1973 and 


SCREAM 

AND 

SCREAM 

AGAIN! 

JUDAS PRIEST 
-Screaming For 
Vengeance 
{CBS Records 65941} 

FACT' Judas Priest are a heavy 
metal bjind 

FAC T It's. *ar easier to stag an 
album than praise one. particularly 
rf it's Heavy Metai P+« ■ h. ipj; 1L .it's 
why HM acts tend lo elicit such a 
hard lime Irom music critics 
FACT Screaming For 
Vengeance' is net only Juda^ 

Priest s best LP, but gne of the 
finest lo emerge this century 
Oh gawd, I hear you cry — Gett's 
off again 1 Bui seriously folks, 
heading 15 believing and I can quite 
Honestly say that Ive never been 
more excited by a hard rock album 
since the day I pul the first Van 
Halen effort gn the old 1u r ntable 
Basically, the title says it ah Priest 
have made Iho-ir vinyl comeback, 
after a protracted 1 8 month gap 
with product more devastating lhan 
a nuclear warhead. The Ministry OF 
Defence should t>o told. 
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The striking cover depicts 'The 
Hellion' (great title 1 ) the name of 
the instrumental that gels Ihe record 
underway This musical in bo lasts 
just over a minute, then Priest kick 
off with Electric Eye' in hue 
hammering anvils' Tashion The 
rhythm section, pounding the 
ax&mpn wailing while Rob HaiFprd 
ullers some ot his most poignant 
vocal work ever. 

Over the ensuing cuts Flirting On 
The Wiikj *11 id Bit Kid stone Ctie 
band sustain their blistering attack 
Then comes Take These Chains . 
the only non Original composition 
lhat could well attract some US 
airplay Don the fooled into thinking 
they've wimped out on this cut, 
though. Finally Pam And Pleasure' 
draws the first Side to a Ctonfe in 
riveting fashion 

The title (rack opens the second 
hall m 1 rury dangerous style . it'll 
doubtless raise a few roots m 
concert No compiai nts a bout whaf 
Follows — You've Got Another 
Think Cornin' , ‘Fever and Devil’s 
Child'are all excellent while equally 
taultiessIs Tom Alton's production. 
Airing with Mull Lange I've always 
raletfhim as an exceptionally good 

hard rock knob twiddler. 

Ar-i already mentioned. Haliord 15 
in fine Form but to me the most 
outstanding contribution comes 
Irom guitarists KK Downing and 
Glen T ipton Their axewnrk is quite 
superb! Just grab an earful of the 
!«ad breaks on Riding On T fie 
Wind or Screaming it you require 
proof Tipton and Downing deserve 
far more praiSO Ctian they yener Filly 
earn 

Ail in all — a killer 

FINAL FACT 1 do not lie' STEVE 
GETT 


KISS 

Killers' 

(Casablanca CANL 1) 

STRAF^GE things, have been going on in the Kiss camp lately 
Following 1 ho emergence of The Elder ai the end of last year, 
rumour$ w«'o nte Shat guitarisi Ace Frehley had left the band No 
official statement was issued From the management company 
regarding ihis situation and devotees or the masked wonders could 
only speculate as lo whether the axeman was in c* out. 

The curious release ol Killers' would seem to po*nr so the fact 
mat Ace is still in the group since his face appears on th* sleeve, 
bui at Ihe same lime the absence at Bill Aucom's name suggests 
trial management and hand have gone their separate ways 

I tie enrfusion continues unabated and ig top it all, it's difficult to 
see why Killers' has actually been released since Ft only contains 
Fuur new songs. The rest OF the material comprises a 'qrealest hits 
Type package featuring classic cuts like Detroit Ftock City'. I Was. 
Made For Loving You and Cold Gin Whal s the point in re-hashhg 
a selection o* old tunes 7 A*e they merely soace falser s dr a re Kiss 
endeavouring io attraci new fans? To be quite Frank. I haven't a due 1 

The fresh numbers have been produced by a certain Michael 
Jamus Jackson and are in tact very qqqG OF Ihe four items I m A 
Legend Toniqhi and 'Nowhere To Run are definitely the best oul 
why couldn't they have been issuers on an EP As it is Kiss addicts 
Will have 10 Fork out loi an entire album Ihe bulk of which I hey no 
doubt already possess -7. It beats me 1 STEVE GETT 



I 

GENE SIMMONS. ’Why have we put It out? There '*a space p n 
the wall over there . . . J| 






BARON ROJO 
Volumen Brutal’ 

(Chapa Discos HS 35053 — Spanish import) 

YOU MAY now bo heartifry tsick of Ihe Johnson pao s inky wtffflRnot about 
Baron Rojo and it's (rue ihei I've often sung the praxes ol Spam's 
qreatesE GJpOTL 90 krt rie add thal this review appears under Ihe 
supplication ql the rOSE ol the Kerriang 1 Stall, who I'm glad to aay aiC 
equally enthusiastic about ihe Barons after spinning ihe disc for 
Ihem^Oives (' aiiad Inorn Ihe SpenreFi vocals" says the very EfiqliSh 
arid conservative Mr Danle Ronuiio!) 

Volamen Brutal stands proudly among Ihe HM albums tiled under itie 
heading Absolute Killers . Hard n' heavy as Anvil, classy as Toto, 
guilarist brothers Armando and Carlos de Castro* dn^nmer Normas 
Calabria and bassisl Jose-l gis Campuzano have got it ail and all yon loi 
have to do is lend an ear to Los Rockeros Van Al inltemo Cmncwto 
Para Eins or Hermann Dei Rock N Roll lo he won over Its so simple' 

OK comparisons, nomparisons' I hear ya holler. Take Las Flores Del 
Mai arHJ you think of Saxon, the lightning guick instrumental El Baron 
Vuyla Sofrre Inglaterra' and it's the best of Iron Mmden in your huad. 


RED ALERT? 


while the dual guitars of Resistire render Haflchet's ih^ee pronged 
assault positively puerile It 5 that wouderlul' 

And if that link? lot hasn t made the old mouth salivate then let me tell 
you that Gilian's Cotin Towns plays on ihe LP and Bruce Dickinson has 
l^m med with the hand Nn-rine who's heard Vul urnon Brutal' has came 
out with anylhinq but prarse add yOOf voice 1 HOWARD JOHNSON 


Seconds Out from 1&76 and this 
adds anothe r worthy chapter ro ihe 
Sdjga, with well chosen material, 
including Pete Gabriel's 'The 
Fountain CM Salrnacis iFrorn 
N 11 rsery UrymE 1 1 971), a nd more 
recent siufl like flbacab and Turn 
11 On Agam 

it's interesting lo compare Hie 
iunkmessof modem Genesis w ith 
iher seventies orchestral style, 
bdh represented on this package 
tout of the band s musical libr ary 
Walch out lor La BruforU s dipped 


and probing drum intro lo 11 and 
Tony's ancient Metlolron still 
hanging In there for a magical 
perfor mance of Watcher Gl The 
Skies 

Rather a dull cover by the way 
recalling Frank Zappa s Fillmore 
East' album oF 1971 Bui il m need 
o! a fin. «1 Genesis music. Ihen 
swilch of ihe world, pul on your 
ex-Rfilish army ear phr vies. plug 
iiilo the radiogram and get lost 1 

CHRIS WELCH 


KANSAS 

Vinyl Confessions 
(Kirshner £Z 3002) 

ST It L very much an unknown band 
in this country, American pomp 
rockers Kansan release the«r ninth 
album. Previous LPs seem to have 
been issued under a veil nl secrecy 
and ihe band 5 lack of gigs in this 
COUnl ry has resulted m them 
acquiring an underground appeal. 
For anyone unfamiliar wiih the 
name. Kansas play lull-blown pomp 
with piano, violin and assorted 
synthesisers weaving their way 
round a solid rhythm section guitar 
Foundation m grandiose musical 
epics. 

This 15 an important album foi the 
Fane as it sees the departure oF ihe 
singer and keyboard player Sieve 
Walsh and [Fie arrival of his 
replacement John Etelante 
In Pact, Elelanlu S vocal S 
are uncannily similar lo Walsh s, 
operating in roughly the same 
range, and his song-writing 
integrates perfectly wiih tFie group's 
sound. 

HiS contributions Ico-wrillen wiih 
one Pino Flpianlp) are very Strong. 
Right Away' shows how the 
choiusas have been beefed up tin 
Fact the whole album has a mure 
up-tempo leel than usual), while 
Chasing Shadows is a Fine ballad 
Featuring some oonErolled vocals 
over Hrmple piano and acoustic 
guitar, building slowly al the errl as 
Hobby Sieinhairii's violin sweeos 
in. EleFante s co-credits on Face It 
and Riay On also show hi 5 
prowess al penning ocmrTtemial 
pomp wiih bomp (well, it rhymes, 
doesn't il^) 

The eppearance oF horns Oh a 
couple oF tracks adds a richer 
sound, but ^aiiy they could easily 
have been duplicated on Ihe 
syniheHisor. while guitarist and 
keyboard player Terry Livgren 5 
lazy, laid back Diamonds And 
Pearls' chorus line is redtuonl of ihe 
over meiiow Starcastle . and 


Bordetbine' has a hook that verges 
on Eagle's slrumalong 
Anyone who likes pomp or 
progressive music would do well to 
check these guys out as Ihey ne 
criminally underrated 

WAYNE PERKINS 

JON LORD 
Before I forget’ 

(EMI Harvest SHSF4123) 

JON L PRO has played keyboards 
in iwti or Britain s most succosslul 
bands. Deep Purple and 
Whhesnake bui neilher of these 
groups has ever consisienilp 
sparked oil 1 hat certain somallung 
in me — the electric buzz alerted 
when you know lhal what you're 
hearing is pure dynamite 1 

BeFpre l Forget' spans the width 
gl music written by Jon outside ol 
Whitesnake. deemed either 
unsuitable Or nol good enough for 
the band s repertoire depending on 
your poinl of view I would suggest 
unsuiieWe lor. m some strange way 
Ihe album iriggers off lhal reaclion 
Within me mentioned earher. Ft'S 
neither contemporary op original 
("ind I'm usually riugiaat 
organ lover (so lo speak f, yet 
Before I RsrgeT boa$t$ a great deal 
ot charm, spanning a wide vaneiy oF 
styles and hanging logeiher 
convincingly with Jon, a master of 
bis art. having a ihoroughly good 
time. 

Chance On A Feel ing is melodic 
hard rock while Tender Babes is a 
galloping keyboard Irolic These 
numbers are the pick of the up side 
while ihe instrumental Burntwood' 
and the moody introspective Belore 
I Forget are ihe highiiqhis of the 
Flip labelled, nol surofismgly. the 
ckjwrV snJe 

Nnqahve faclors are Fhe tired 
Hollywood R«w:k And Roll' and Ihe 
sub-Barbara Dickson Say It's 
Alright , but a good album the 
conlenls ol whrch Should be 
ppruHPd el leisure. 

HOWARD JOHNSON 


LOW Lin 


ROLLING STONES 
Still Life' (American 
Concert 1931) 

(Rolling Stones Records 
CUN39115) 

THAT AFTER all these years Ihe 
Glimmer Twms cookt produce a 
bad album seems about as likely 
as a maptH Argentine economic 
recovery and S'liH Llle NS no 
disappomlmenl Ihough to my 
mind, there are two Faciors lhal 
work heavily against Ihis live 
oFFerpug Trom Ihe Stones 
American lou^ Firslly, ihe timing. 
This should have bean released 
alter the Slones had packed ihgi-r 
bags, leaving us with a -suitable 
souvenir ol iherr phanornenai 
oower and presence As n is 
tempered by remotes and 
<sverdubs, this rails lo match the 
glory oi ihe band onslage 
SacornHy. only a week bdlera 
acquiunq Skill Life I laid my 
grubby hards on a Ihree volume 
r auty caned Twenty Flight Rock . 
two hours ol ooncerl recorded on 
ihe iasi nig h l of ihe US'tour wFnch 
also happened lo be Keer s 30ih 
ixrthdav No reiouth&s on th=i£ one 


and the effect is aurally numbing 
in 115 brilliance Jagger. al limes 
breathless, always beyond 
reproach, and KeeF and Ron 
tieauiiFuliy anarchic in Ihev 
guitar‘Work especially on Black 
Limousine', curiously omitted from 
ihe oHieial version. 

The choice of tracks is 
mlereslmg nonetheless, from the 
slirnng opening chords ol Under 
My Thumb ih rough Eddie 
Cochran's Twenty Flight Rock', 
appearing for the lirst Time on a 
£ionc s album, and Smokey 
Robinsons GQtf*gToAGoGo 
i this one II 9 r 0 w on you i to Ih# 
anihemie Satislaction ithe 
greatest song ever written ^i. but l 
really wanted more bails irom the 
^ibum l wanted lo be reminded 
iusi how degenerale rock can t>e 
While ehe Rolling Stones remam 
ihe ultimate HveWpenence m 
rook n roll Still L»Fe' somehow 
misses our on rhe osscnlial 
depravity ol their performance 

Agamst anyone elses standards 
iFus would count a$ a 
masterpiece FoMhe G^imme* 
Twins though well, it s only 
rock n mil buE 1 slill like ll 

DAVE DICKSON 
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SQUIER BOOT" 


7 got the ting beat, 
f hear the big sound. 

I got the big beet. 
t get on down ." /" The Big Bea t ' 
— Bitty Squier 1980/ 


T HE BIG beat has been 
playing inside Billy 
Squiar's head for the last 
12 years. But it's only recently, 
through a fruitful in-studio 
partnership with Queen- ELO 
producer Mack, that he's been 
able to translate it onto vinyl — 
to create the near grandiose 
blend of heavy rock and pop 
m 


and play pop, pure and simple, ne 
warned to toughen things up and. 
IqI lowing the inevitable spNi. set 
about doing 50 with a new outfit, 
Piper. 

the band's two albums give 
evidence (a a style that draws 
enart 


now widely recognised as 
Bitty Squier Sound 
Whli 


The 


tfhiie one of his earty bands, The 
Sidewinders, built up a sizeable 
East Coast following, Boston-bom 
Squier found himself constantly at 
odds with the rest of ihe line-up 
They warned to lighten the sound 


evenly from the hard and soft ends 
or the reck'n noil spectrum. 

Certainly, as tar as Squier was 
concerned a step in the right 
direction, but from a commercial 
point of view loo ambiguous since it 
prevented the band irom 
esiabiishing a clear-cut identity. 

Faced wtth another dead-end„ 
Squier put an end to Piper and 
Struck out on his own, still drawing 
inspiration From HM and pop but in a 
more selective way. From the 
lormer he took energy and drive, 
ditching the clanking end the 
ponderous, and from the latter the 
haunting melodic line devoid of 
vapid glutinous additives. Gone 
were the extremes. He simply 
focused on the middle ground and 


in 190Q released hie first solo album 
The Tale Of The Tape'. 

The cover shot, a loosely-attired 
rather prewus-iooking Squier, 
wouldn't bo out of place in a 
mail-order catalogue and musical 
direction remains somewhat 
unreso'ved . out cutting through 
magnificently comes Ihe Squier Flair 
for penning tunes both instant and 
tasting, ‘Lika Cm Lovin You 1 , ‘Young 
Girls', “CaJley Oh' — all are 
distinctive and enjoyable 

But it was ihe follow-up released 
in spring '8i that marked the 
beginning of the alliance wrth Mack 
and promoted hrm rapidly to major 
am sle status Don't Say No', 
backed by nationwide airplay and 
extensive louring in Europe, 
Australia. Canada and America, 
held a lop 10 position in the US 
album chart for over six months end 
sold well in excess of two million 
copies rn the American market 
alone. 

Following that sort of success Is 
enough io bring a gleam to Ihe 


coolest ol brows and wilh Emotions 
In Motion', his third LP, set For an 
early August release, the pressure 
is certainly on. 


MM TERMS of recording, the 
m procedure followed en Don't 
“ Say No' has been presaged In 
toto — tracks initially laid down at 
the Rower Station, New York, wilh 
Mack Billy and the Squier band and 
the mixing done at Musicland 
Sludioe. Munich, by Mack and Billy 
alone. 

The only notable difference is that 
bassist Mark Clarke (ew-Heep, 
Rainbow! has now been replaced 
by Doug Luben, who played on a 
number ot The Poors alburns. Mot 
wanting to tamper with a successful 
formula has, no doubt, something lo 
do wilh his symmetry of approach, 
but a lengthy chat wilh Squier on 
the second day of mixing revealed 
an altogether more practical 
reason. 

“I try to keep people away from 
distractions while they're working 
and Munich, in my opinion, is one of 




the more swinging Cities m Europe 
There's a kit y^HJ can get into here 
So. le> start with, Mac*: comes 0*61 
In New York where the hand and I 
are based and wit keep everyone 
home. relatively under cord mi, then 
when Itte recording's finished he 
and I come here, where he lives 
"I guess l'm an exception to Ihe 
rube in Ltial I don’t really mirU hotels 
I'm comfortable lust about 
anywhere because I'm very solitary. 

I don’t need lo be out fading things 
10 do." 

Not yet on the books of any one 
particular moneglfery, how owr , Billy 
occasionally allows himself a trip In 
Munich's prime den of iniquity, the 
Sugar Shack, though keeping pace 
with a one-mix-a-tlay schedule 
means working right through lo the 
earty hours 

On the day of our encounter It 
Keeps YOU Rocking'. Ihe (probable! 
ti-sidc of the (probable! single 
Emotions In Motion" fleauring 
Freddio Mercury and Roger Taylor, 
no loss} was ihe track awaiting 
■completion. 

A Straightforward rpokaf 
spiced-np by drum machine and 

synthesised bagpipes! Hi it kept him 

hunched over ihe studio console till 
four m Ihe marrung, honing, relmurio 
and eliminating flaws sustained only 
fcsy regular bells oi Fernet Btanea. a 
particularly noxious aid to the 
digestion inoxplicabiy sworn-by 
within the Squier camp On the 
iimshed product ha and Meek will 
share production credits bul, it 
disagreement should occur, Ihe 
final say is his. 

H No seuous decision is ever 
matte 1 like that, though/ he points 
out I irmly. "Mack and I agree on 
everything that's important. It it's a 
key issue, like shall we put the venal 
on or not, we decide together 1 '’ 
l Bo hew did you get involved with 
| Mack? {thankfully not a man erf 
excessive proportions or the puns 
woufcj bo unthmkahte), 

"Well. I was going to do my first 
30 k? album with Brian May as 
producer; he's an okl Inund, and he 
said: I want to do it but we've got to 
haw? Mack involved' Qijhhii had 
just started working with him at this 
stage And that made me think 
because Brian's very fastidious and 
•not easily impressed. I asked who 
Mack was and he said. Oh, he's the 
guy behind all those ELO lerinds , 
and I weni; 'God, he did them? Say 
no more', because sound-wise 
ihey're fantastic, very clever and 
dynamic. 

“As it turned Out Brian couldn't do 
the album because he didn't have 
enough time, so last yuan when li 
was preparing Id start work on 
' Don't Say No', I just thought of 
Mack I rang him up, wo nwt and it 
all went ifnm thoic J 

The working relationship between 
the two isn't one based on endless 
discussion and debate They 
approach the same ends almost 
instinctively, though what those 
ends are can vary Irom day today. 

1 really just try to work wifli some 
ideas that I like," explains Billy. *1 
don't write hit singles, though I want 
to have them., and I certainty don't 
look on myseli as being all one way. 
i don't say: 'Oh, I can't use horns on 
a record. I m a guitar player , and 
that’s it, 13GdHs. cos I think that s 
very onrlmirig and not that 
interesting"' 


t HEREAS some 
musicians tike to wf ile 
over a long period of 
time, restructuring their thoughts 



H aving a British manager 
and a set of influences that 
includes The Kinks. The 
Stones and the YariJbirds. Billy's 
obviously keen to do wen here due, 
from a financial point el view, 
America remains his 
market. Unlike some US 
whose appeal is conlmHd to a 
particular coast or state, Ihe Squiar 
name packs 'em in right -across the 
country, inducing maximum 
hysteria m Los Angeles 
(traditionally a difficult area tc 


"So t wool pul oo sl-age and 
suddenly I realised why he hadn't 
wanted iogive it to me. I looked 
around and everybody in the band 
was holding their breath, my guitar 
player said he almost threw up, and, 
sure enough, coma the end of the 
song l dipped it right oft 

"fiy this point my roa^'« had 
lunwvf while and the k! 
roadie had come over to^.j 
behind him — ihey wE»re luting up! 
They said they saw their paychecks 
coming at them Anyway, my man 
caught it. the other guy caught him. 
and they |uat stood there hugging 
each olhor for dear tile . . 

T THIS pcxot in his career 
jQL Billy s looking to embark on a 
number of difierenl projects 
and expand into adjacent faids 
Already he's composed Ihe title 
track for a biq screen update of 
Amencan Graffiti', tentelively called 
'Fast Times', and provided vocals 
and guitar on a number penned by 
Gorgio Morader to accompany Fuli 
l ang's early sci-ti classic 
Meiropcrfis'. now revived by 
MofOder m retouched. rekntod lurm 
(Pat Benalar and L ou Read are 
helping pul as well) 

Me may also be writing some 
material for Olivia Newton John, a 
much underrated artiste, in his 
opinion, but at (he moment it's the 
'Emotions !n Motion album cover, 
two portraits ol himself done by 
Andy Warhol, that he talks about 
most. He pa id for il and he's more 
than pleasad with the result 

-It's | us! the greatest cover ovarl I 
can come right out and say it’ll 
knock you «var. Whatever happens 
with the album now IVe already got 
something tihal l nevar axpocted.' 1 


lime and again, Billy prelers to 
organise the material Im an album 
just prior to entering (he studio- This 
time tie Slarted work earty in tite 
New Year, shutting himself oil from 
mainstream civilisation and 
ooncentrtajng totally on ihe task at 
liar h 1 After lour days he'd 
completed the music and alter 18 
days he had the lyrics dune as well 
“ It's all a mess when 1 start out," 
he reflects, i have books that l 
carry round with me all year in 
which t write down titles, lines and 
ideas and that comprises one 
section. And then I have tapes, 
because every night we're on lour I 
have a tape machine running m (he 
dressing room while I'm tuning up 
"I never prachco, you see. 1 only 
ever play in the studio or on stage, 
but before each show I spend a 
couple erf hours tuning all my 
guitars, l never let anyone else do ii, 
and once in a while I'll come up with 
a few little things worth using. So I 
end up with my notes and my tapes 
and away l go/ 

Cue to Ihe limited lime al his 
disposal he never writes more 
songs than he needs, usually id- 
These are then rehearsed with the 
hand — Bobby Choumard (drums), 
Alan St Jon (keyboards), Cary 
Sharal (guitar) and the 
aloromcntioned Uoug Luban (bass) 

- who are tree, and indeed 
expected, lo add ideas before the 
songs are finally lard down in Ihe 
Studio proper 

When noLon lour, rehearsing or 
recording the individual musicians 
are ai litrarty to play with other 
people, but by and large Billy keeps 
them pretty busy- Last year ihey 
spent several months With him ori 
Ihe road and INS year ttreyve just 
embarked on another major tour 
due to take m open-air revivals and 
a 10-week stini with Queen as well 
as possible tnps to Australia and 
Japan. 

A European trek is also on Ihe 
cards, tentalivHly scheduled for 
February ‘B3. and in view pi the 

repOOSC gleaned by Squiur a! the 
Hi Reading Festival British dales 
shouldn't be in short supply 
loading was cmw ot the besl 
iiiiows ever," stays Blly without 
hesilalHin. “The feeling I got was 
something fit always remember l 
teved it" 

Ftior lo this much-lauded 
appearance he played some UK 
dates with Whitesnake, compkdmg 
a lour With them Iasi spring and then 
joining them for a tew more dates 
just before Fteadirtg. 

“Tliey tLolpod me a kit realty / he 
admits, *1 should think that most of 
my su[iport in Britain comes from 
playing with that hand. Tha opening 
shows we did with them were our 
first ir the UK so no one knew who 
we wui e and the response was 
tarty tow-key. But when we came 
back we supported them m 
Edinburgh and it was totally 
different — like Reading!"' 


break) and Detroit, the Rock. City' 
lEsell, where he had the number one 
album lor IhruO consecutive 
months. 

With Ihe US press having only a 
limited influence and certainly no 
power to dictate musical lashion. 
this is a popularity rounded 
essentially on radio airplay irw 
which Ihe Squier sound, labouring 
drums, voccils and gurtar, haa 
proved idoal- 

- Those aro Ihe three main 
elements ol what I do 'because 
that’s what gets me off," hH 
explains "When I piok up a guitar h 
still get the seme feeling I did when l 
first started. There's a rbtiinte 
serso Ot power there. It'S highly 
soxuai There's something about 
tinkling that instniment arkl what 
you do wiih il ihal's very attractive 
— and very consuming " 

Indeed, whan Sguiei treads for 
Ihe spotiiqhi clutching one ol his 10 
vintage guitars, he leaves his tilo 
behind Kim in the dressing room 
Totally immersed in the rock'n’roll 
ritual, he has a single-minded 
approach to pertprmirKj that's been 
known to result in the odd nasty 
moment. 

"On the lasl tour inote was a point 
in the set where I'd throw my guitar 
offstage and my roadie wou la catch 
it. Usualty. I used this 59 Telecasler 
Custom, which is relatively 
inexpensive, but one mghl vrften I 
wa^ playing il l broke a siring and I 
h^d to rush to the side of ihe stage 
lor a quick change-over. The guy 
there waned lo give mo a Slrat hot I 
insisted on taking my '58 Les Paul 
Sunburst, which is worth about 
1 b,(KK) dollars, lorgetting I'd have lo 
throw it oil. 
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M don't want to sound 
big-headed but the new 
Snake album will set 
standards! ‘Come An* 
Get It’ was a little 
restrained but the new 
one ‘Saints And 
Sinners’ lets all hell 
loose/ 


His solo album. 

Whites «t a Ire anil 
strongHng Glenn 
Hughes. An unruffled 
Ion Lord talks to 
Howard Johnson about 
them all 



■ M MUCH more self-COnlidenl MOW fliait I 
with Purple. VYhitesnake ha® made 
® me tee* good We were muter pressum in 
Purpta — blasng j I r.ai I for a new music and 
learning on stage-, whoicas WFwtE?suohe is more 
mlaand We^fp Haring our mun (rail but the music 
is established" 

Jon I ord leans bach mlo a Domfv chaw at EMI 
Records' I on don headquarter^ pells slowly on a 
Cigarette and kxiks al me through smoke lintod 
shades He does indeed k*jk more relaxed. the 
picture of health — tanned, icnmacutately dressed 
arid with long clean (il qrcsyi hair Not what you 
might exped In v»ew ol WTiPtesnake's recent in¬ 
ternal troubles. willh both guitarists leaving lo pur¬ 
sue Iheir Own careers, a certain trace Ql WOny 
would emty be natural. Don I you believe il' L et the 
grand otd Duke ol Rock explain Ihe Situation to all 
of you who ve been charmed hy Ihe 'Snake 
"David's had a legal I* obtain with contracts., hut 
as soon as they're Girled Hit we'l be back on Ihe 
riHjd That's [Fie? only lhirw| Ihal's hiifjrpinq me now 
t |usi waul lo get oui and play I wenl lo see Ry 
(kxider recently and I was Woody jealous I was in 
the slalta and I toll like pumping up on s4aqe. 

"I really miss playing live, and I woLUdn'l mind 
doing hv« of six smallish gigs aruund the country 
to promole iTiy soki album But I don'1 wan! to add 
tael to any spill rumours I'd only do the toot if ! 
Ihought the public would Nko lo hear the music on 
my album' 

Ah yes. Jon's alttaPTi That, and not WhHcsnake 
Spill rumours, is Ihe reason tor our meeting, (d 
heller carry on belure I Forgel Which lermnds me, 
ESeFnre I Forget pS the [life aft Ihe Lord LP 
"The ideas tor Ihe attain have been trundling 
around irl rtiy head lot a few years now and as I 
don't like inadrvily, Ihra seemed a good lime lo 
get put and do wimelhing The record 15 vaguely 
auEuUttPgraphical and is'very personal to me I 
didn'i want lo do the same kind of album I dta m 


with an orchestra, I wanted 10 record with 
just a lew (fiends li s an introspective work and il 
^me DUI a link? gentler than I expected. .ton Lord 
r'lnd Wl'ntt?snake fans must occasionally want lo 
tMi mtrospcctive arwt I 'd rather Hiey did so with my 
music fhan Barry Manilnw 5 Side one has Ihe up' 
tracks and side two contains Ihe *town' numbers 
so you can choose your mood.' 

It ctoesn L sound as rl here speaks a man who is 
hungry for rOckt 

"Well as thare's no Financial pfCSSure nn me I 
can alloid lo bo a little more esoteric, blU H's u 
Icwit] Ipmts since Purple- and I'm no millionaire I'd 
like to S 00 the? album sell and see people aocejjl it 
as a pergonal statement The next one will be a 
little more angry! 

"I’ve gui three guys Irom Bad Company playing 
Wl Before I Forge! as wdi as Sirnnn Phillips, fan 
Faioe and many otFiers I warned as many mus* 
Qians as possible 1* bounce off musically, I dkfn'l 
warn lo give the impression LFiat I was Forming a 
band f| |L£ a solo album and SO I hope that my 
Style cjives if an nJtrntily evE?n Itwjugh I'm using a 
wide range i>f musicians IVe played n ihrough a 
lew times and il setsms in hang together. I hope 
it 5 not just a rag-bag of ideas " 

Certainly the album impreFonts more than Ihe 
Jon I Qffd indulgence Hour (Off rather 40 nmnute&k 
Tbe bouncing pir seems lo have worked. 

'Weil, I can gel inspiration Irom within myselF 
bul Other musicians ollen add things that amn t 
there at all lo begin With, which is why Purple was? 
SO good. Playing with Blackmore was no Sunday 
picnic, lie s a very demanding musician to play 
with bul lhal pul a magmliceni tE^nsiEin into our 
music 1 Pie two ol us Liscfd lo have battles on 
stage, chucking licks ai each other and sayrrkj by 
Ihe kxjkK on our laces Whai can you do With 
thalT I ihorouqhly enjoyed it 

'When Biackers got a Pinto disinterested m Pur¬ 


ple around Ihe time oi Kiormhiinger' Ihe heart 
wenl out of rhn band and in 'hindsight we 
should vg Slopped then You can t make good 
music when someone isn 1 pulling their wur^tit, scs 
I knew exactly what I wanted lyr my nexl album 
having been Ihrough il all bclore God rest Turn 
my Holm, but he couldn't fill Hiacker's shoes 
the bouncirpg eh laitad." 

This would seem to mciicate that Jon enjoys 
working wiiti demanding musicians who give him 
a hard time. Masochism for prulesHiorialism. cf|9- 

'Ye^i. tjur 1 hat s Ihe only way to succeed 
lHavid's a very demanding musician He drums 
himsell to the nlh degree and exfiects the resl ol 
the Ixind to do the same. I hen again, I'm deman 
ding ol (he musicians I play with The worst arqu- 
mem arising From those demands came in I9fb 
when Glenn Hughes started living or» the moon, 
instead ol firmly and squarely on the earth, where 
Pie should he Mis ptayinq sulleced and be Eta 
caitta a vE?ry silly boy To him. he wa* briHianl but 

10 mr?. ll i- rust of the band and (he audience he 
wess patently not delivering 

"I renicmher on-CO discovering rtryselF with bolti 
harxSp lound his throat, holding him against a waN 
backstage at a gig in Idaho He'd [-ome scrcaininq 
off stage tiaving jusl played tike n lunatic and had 
Ihen announced that he wouldn'l go back I or an 
Cfftatiffe because ttwi audience didn'i desuive if 
The next thing l remember was someone pulling 
me oft hum I 'Is Ihe only lime IVe resorted to Vio¬ 
lence III order to gel my ideas across, bul il 
proves that l am demanding. I like fo be sur 
rounded hy people who know wflal they're doing " 

Naughty Jun, and he looks such a level headed 
qent as he calmly lights another cigarette Thrs 
lata makes me wundet about the other side of the 
proverbial com Whal it's like wtien a hand knows 

11 s- played badly and yet 15 still awarded g.n ecsta¬ 
tic rE?r4.fw>nse? 
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Whpp ihat happens you realty do 90 hums 
glum. because you know lhai you're being ack¬ 
nowledged orii your pasl record and not on how 
you ve performed thgi evening. David reacts very 
hillerfy towards himsall on IhQie ooca&ion$, 
ihougfi Fortunately it's only happened a couple of 
times wiih ' 5 -nake When you perform t>adly and 
you actually do have ihe capabihly lo play well, it's 
usually because you dorft feel too good Yet in 
|hi^ business ihn illness is usually s£ll-indicted 
You should never go on stage in a sub-standard 
condition I d*d it once and it taught me never to 
do n again. I oisyec an entire three 10 lour mi run? 
organ solo on one riOtt?. though Ihel was a long 
Irma ago now.' 

So Jon's lamous Hammond has actually 
served as a bar For the greai man to prop hrrisell 
up on 1 But whai about the more er conven¬ 
tional uses of (he organ Does he preFer it 10 piano 
and synth^ 

I love piano, Tjecause thet was (he instrument 
lhat sparked oti my interest in music. I'm wary of 
symlhs and I only use them as a means to an end. 
Tney're overtaking rhe ability o( young musicians 
to aciually play. The machine lends to end up 
playing the man and as such becomes emotion¬ 
less l don t ii,ke the cold music — the KraFtwer* 
syndrome, whfch doesn't mean dial il shouldn't 
exisl. and \ don't resent il because my career has 
gone marvellously. 

i intend lo record another scrfb LH as soon as 
possible and il may be all mslrumental. as 1 am an 
inslrumonlalisl. Besides. I sing like a drain, and 
then ihere s rhe new Snake album. I don i want lo 
sound big-headed, hul it will sel slandards 1 ' 'Como 
An t 3 ei lt ! wa& a links reslained hul lt» new cme, 
'Saints And Sinners', lei$ all hell loose I’ve done 
some really good keyboard work on it trio I can't 
wait to go snaking around Britain again 1 

Until then, content yourself with Jon s solo 
album. Introspoctivenoss rules] As Whrtesnalte 
mighi say He wishes you we! II' 



1 went to see Ry Cooder 
recently end I was so 
bloody jealous. 1 was in the 
stalls and I felt like jumping 
up on stage’ 




D & N Promotions present: 




SATURDAY 24 JULY 

GATES OPEN 12 NOON 

WREXHAM FOOTBALL CLUB 

RACECOURSE GROUND. MOLD ROAD WREXHAM. ClWYD 


Tickets in advance £6.50 each from: 
or £7.50 On the day 

b-iWi'NCham choirs sauna 6 Pietaaiiy 
Arcade. Mew SI 

BLACKBURN Ames Records & Tapes 19 
Marhcl Way 

BLACKPOOL BiaeupDOt Fool tun Club 
Blccrnitifld Bn 

BOLTUN Tracks Records 1Q-12MCRI 
Hqvsi Lafle 

BRISTOL Virgin RecihiJh l‘2-14 MfflfClwnt 
Street 

BURNLEY Ames Records £ Tapes Bjicwy 
MnrkeiSq 

CHESTER Am?* Records & Tapes §2 
NprlhrjalR Blreet 

CHE151 Eft Penny L ane 7 7 Fareqaie SlrtCE 


♦BUDGIE 

♦TANK 

♦RAVEN 

♦ORION 

♦TWISTED SISTER 
♦THE MOON 
♦RAMPANT ANTICS 


0 UCtL£Y 


HUES 

LIVERPOOL 

MANCHESTER 

MEftSCVSlDE 
& WIFHAL 
NELSON 

NEWCASTLE^- 

LYNE 

NOTTINGHAM 


Coneel Security Services S3 
CridieyRd . Nethmon Dudley 
W Midlands 
Coach (ravel available 
Ames ftnonti A Tapes 74 
Church Sued 
Penny Lane Record shops 
Piccadilly Retards a Parser Si 
Coach travel avajiahlE 

All Am Rficcird shops 

Arms Records £ Tapes Marsdon 

Mall Arndale Certlre 

Lotus Records, |3 H flh Street 
Select a Oise 19 Bridle Smith 
date 


PRESTON 


PRESTON 

WlWTENSTAlI 

SHFfFiELD 
St HELENS 

WARRINGTON 

WAllASFY 

WREXHAM 

WREXHAM 


Ames Records & lapes 12 
FnhwgjtewaH Si Georges 
Shonping Centre 
Guilflhjll L^ncas'e 1 Raati 
Ames Records k Tapes 27 Barm 
Slreet 

VwjinRfiCQfds 137 The Moor 
Ames Records £ lapts. S 
Pdlalne ArGlffie 

Ames Record* A Tapes 20 Bridge 
Sired 

D £ N 25 FoulHW HimC 
A £ Haa^s Pyser Sheet 
Witriram FootMi ttrt 


Ofi nv POST At APPLICATION t ENCLOSING S A E i PAYABLE TO D S N PROMOTIONS. 70-7 J 
LOWER BRIDGE STUFFt CHfSTfR ALLOWING 10-14 DAYS FOR RETURN 






M,n ' VOTk , . r . n( - arC momoiWBjl »«' ni,t 1 a ? il : 

M date. lh* I"' | y “*? LH„, , likely that the biintl W!ll pt'» "'■* 


LAST bUMMHK I -^w Juurney in j 
three tsmd gig in Oltcma, f’-anuda. 
Apparent Ey Jininifys Imc-up h *5 
changed quite radically since its be¬ 
ginnings alsii. ihc hand Kl^ls reJeni-ed 
quite a few albums-, could you pksiNt; 
B<uc me a full djsdtgc aptiy and J]st nf 
Ime-up*? Simon Van /wom'nbvrg. 
Kent. 

ET.HASF gLve me in format ion 

on Journey, have ihey a fan dub? 

Dave Steed, Wolverhampton. 

• Jtiurrey was formed in 1971 by 
formet Sauwni mm Npal Sehon 
:Lrd GrcK Rolic with Rim% Vilury, 
(itiirgr Tickncr and ruirk Prince. 
Khythm guitumt Tickncr and 
drummer Prince kit *ncm tiller, Ihe 
ktt*r to form The Tubes, and Fn- 
gjjshm an Aynsley Dunbar filled Ihc 
vacant drumi seat. The flrM three 
albums were j^niindKicakunfi affair* 
and ii wa*n’r uncal ihc fourth that 
(Ik hand received inEernational 
las*. Th is fourth album 'Infinity' 
was the Uni te feature Sieve Ferry 
*fi singer, Two albums later Dunhur 


left to he replaced by Sieve Smith 
and in I9S41 founder member kolie 
also departed, being replaced by 
Jonathan Lain of Ihc Hiihyv This 
leave* a present ime-up ol. Nfg| 
Scbcui igLuiut), K.ins* V'nlory (ban*), 
Jonathan Lain 'guitar,, kcyhiiarcK, 
vocal*), Sieve Smith ■ drums) and 
Sieve Ferry (weals), Jnumey have 
released nine album v and male rial 
Ircim the first three i* available now 
f»n a double album called 'Ln The 
Br K mninK L (CBS 22071!. 

Album*: 

qmirnvv' (CBS 807241 

‘Loot lulu I he Fulurc’ (CBS 

bVJUl) 

’Mem (CBS 8ISS4) 

' I nl i ci i r y" (CBS S2244) I'Now de¬ 
leted) 

‘EviduCiun 1 (CBS 83S*bi 
-DepatTUre’ (CBS 84101.1 
L C*p[ured ! (CBS) 

“Drearn After Dream' (Only avail¬ 
able on Japanese import) 

'Escape' (CBS 8^l38) 


Singles; 

Wheel In The Sky'Can Do’ (CBS 
& 2 J 3 J 

l l ilthOpened The Dour 1 rCBS 
6392 ) 

'I tfcvin‘ I'ouehiu.’ Squeezin^ 'Day 
Dream 1 (CBS 7B90.« 

'Anyway You W'anl li' “Do You Ru- 
cafl' (CBS asm 

The Partv* OveeV Wheel In The 
Sky’ (CBS 9578) 

1 Who's Crvin' Nisw’ L F.*tapc' (CHS 
A1467) 

' Don't Stop Bclievin'V’NaluraJ 
Hint 1 (CBS A1728) 

'Open Arm* ’Little Girl' f€BS 
A2057) 

journey do mi have a fan eluh in 
l hi* country although they haw one 
in Ihc USA at the following address: 
Journey Fan Club, BO 404, San 
Dansiwo, California 94M|, USA. 

VOC please lell me lI rhe 
L Sound3 Bunk Of The Electric 
Guitar' w hIlII a v:l liable and hnw in gn 
about ordering it? J. Metzger, Man- 
dfUKT. 

* I he Sound* Rook Of The like- 
trie Guitar' can he ordered irom; 
Mail Order Munic, Camden House, 
71 lli^h Strict, Newmarket. They 
have a girod stock n| this biMsk 
wineh is a comprehensive guide to 
buying a guitiu, full of review*, in- 
formaviun on aecc^hrx jmU u^lo- 

And a\\ ihe technical humph 
you can handle Send Xl.Sfl plu* 4^ip 
P&P- 

WOULD YOU pleav print a Im of 
the H etvy Metal video* now available 
and where- to obtain them. Paul 
Dyer, Lyraington, IUilis. 

♦ We havt collected together a 
list ol *ome of th *t heavy roch vidto* 
currently on hak. T hese are avail¬ 
able frum most large record sltup 
who have a video department (Vir¬ 
gin, HMV etc.) w by mail ordee 
Irsirtt Companies such a* Adrians 
Record*. 16 High Street K Wkkford, 


Emm, who will supply a video cata¬ 
logue if you Hcml a s^ie- Video 
price* r:mp from 00-140 ^ ir m^y 
be advisable to hire them from a 
locst video hirr shop, though you 
may find That not all vixdrcix can he 
obtained in lhi& way. 

Here's a selection of those of in- 
teresl to Kerrang? readers: 

'Iron Maiden’ (itccrhrdcd live at the 
Katnhow Ihoatre. A new Iron 
.Wjids'n video will he one in Septem¬ 
ber). Deep Purple, ‘Rock Flash- 
hack' (The California Jam 1974, 
Purple with newly acquired vocalist 
David Lovcidjk-i. 'Queen* (ircaicst 
Flis 1 . "Muttirhcad’ (hwtf hour rom- 
piliilion of their promo videos) Sta¬ 
tu* Quo OfT The Road Thin 
Lizzy t 'Live And DariKcrouh'. 

' Wornkioi-T (featuring Hendrix and 
many more). Jethro T'ull, 'Slip* 
-stream', (Tull auting out many ehar- 
jt:ti:r> from various albums)- Black 
Sabbath, ’Never Say Die'. Alice 
Cooper * 'Strange Cut (>T Alice 
C^bopcr, ‘Welcome To My Night¬ 
mare'. Pink Flnydi "Live At Foca- 
peri 1 ‘Butterfly Ball’ (mavbe of in- 
feresi ay [hi* film features David 
Cover dak, Ian Gillaii and music by 
Roger Glover) April Wine, “Live In 
l.undon 'Stamping Ground 1 , San¬ 
tana, Fink Floyd, Jefferson Air- 
plane. 

I'VK WRITTEN in Ehe address ymi 
gave lor the Judas Tncsi fan club and 
have had no rcplv. Does n still eiusE, 

T want to get m touch with Bob H^l 

lord Liz Wright, Sennihorpe 
• It appears eHjle the addrts.* we 
gave you ha* changed, Richard C ur- 
wen is now running lh« Prie*t Edn 
club whkh offer* many goodie* in¬ 
cluding the only official Priest nier- 
ehandise avjilabk. If you wish to 
contact Rob Halford and [nin the 
I an club, then drop h line to. PCI 
Hu* 9, Strut fend, London FTS4NX. 
Y*T FAN CLUB: 

TO Box M)K9, CM land. CA . USA 


sounds 

BRITAIN’S TOP SELLING ROCK WEEKLY 


Crammed full of great 
features, exclusive 
interviews with top bands, 
LP and single reviews, 
news stories, tour dates, 
charts, rocKy 
horrors copes, 
gig guides, tetters page 
and lots lots more 

SOUNDS is No.t 
on sale every 
M Wednesday. 

B The world's 
•, finest coverage 
of Heavy Metal 
and lots more. 


Of K RbXrl lift Ki\>lfLt±t jpttl -jim‘ Uf iimti'rr r.iinv thw yMr’<A,riij. 
abtrn? Vi^EjT ftitkrttriltf himh, Jatt t/lri iLtimit, equipment qutritn ur 
Mwrc/in^/irv^ni, etc. a qu&triim, rente to uf at Kuntiict. 

4t$ I tr*tg dfr* 1 , Ltmu&n k f !J. Rw{ we re sorry ihijf m* p* r rrorijf 
mnvfpondentt wtlut fa- ^ortentd 
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SHY WOLF 


STATIC 


* N THE rntu* at all yer Stray wofts ft' L&newotta and two different *<r*tn* erf 
Wolfs comes the latest in the Wolf-pack Shy wolf. 

Baaed In the Meaner area. Shywclt are the moat recant incarnation of the lagan* 
dary mid-late 70 a group Spoonful. The bond took the name Shywo/f early this year 
after they were repeatedly mistaken tor one of several Ol bands who shared their 
previous title Btitr. the name under which they supported the likes of Budgie and 
Tom Robinson (who?) 

Shywott are Phil Toone-Glbaon (Lea Paul Custom 20th Anniversary Special). 
Steve Utilewood (Pender Precision Bass) and Jay Melbourne (Yamaha 700 Drum 
Kill They've just released a double Aside featuring Lucretla' (The first HM song 
about the Borgia's?) and California Jam'and It shouldn't be long before ft‘t a firm 
fixture In MM Charts up and down the country. 

tf you're Interested in purchasing this prime piece of powerhouse ponderability 
then tap off £1.25 to Way Ahead Records. 2 Hurts Yard. Nottingham and they'll be 
only too glad to oblige MIKE SMITH 


Bands interested in appearing in the Armed 
and Ready section should send a record or 
tape, photo {preferably black and white) 
and relevant details, including contact 
number address, to Armed and Ready, 
Kerrang!. 40 Long Acre, London WC2. 




S 7A TIC first saw the light Of tier three 
year* ago in Woking. Sumy, 
bui the band as H appears tods ylsa more 
recent incarnation, faking shape some 19 
months ago when ^nefy Rose (bass) and 
Kieren McCteary (drums) came in as re¬ 
placements tor the previous rhythm sec¬ 
tion. fointng Noel Jones (teed vocals, 
gudmr and synthesiser) and Paddy Cham¬ 
bers {lead guitar J to complete the present 
line-up 

As a result of various plugs on local 
fldwrfiffHigr their gigs and ploying 
their demo s. they 've receded numerous 
promises of deals and singles without 
ever seeing an end-product in the shape 
of a pre^e of vinyl. However, they now in¬ 
tend to release a single under their own 
steam, with Votes on ftae ttne' the mosl 
likely choice for the Aside- 
Qrr the live front. the hand have Sup¬ 
ported Trust at the Marquee Club and 
opened for Weapon who accompanied 
Motorhead on their Ace of Spades tour, 
while In the pipeline are gigs with the 
ever-present Jackie Lynton Band Nor¬ 
mally , though. Static concentrate on the 
pub circuit building up a following in the 
North Surrey South London area gigging 
whenever and wherever possible. 

Siattc's music, written by Noel and 
Paddy f encompasses all the group s 
musical Influences, from hard rock 
through fa blues end punfc r whbe atilt re¬ 
maining accessible to listeners outside 
these spheres. In the meantime in¬ 
terested parties can contact the hand 
through Noel at si, Richmond Park Rd. 
Kingston-on-Thames. Surrey. KT2 BA or 
on &f -546-4990, DA VE DICKSON 



DEEP JOY 


S urprisingly, with a tatoia handle 
like DEEP JOY the band have 
nothinkoSlO in comosia witho the 
talents of Professor Stanley Unwin 
(which la a shame because I bet be 
wrtfe* some ace lyrics). Nah, actually 
they re a powerhouse quartet from Not¬ 
tingham who posseee a sound not un¬ 
like Motorheads in the noise toy slakes 
though the twin guitar attack of Dave 
Rickett and Phil l Fudge a Leigh does 
give them # ffffte more depth and scope 
than the Terrible Trio, 

Formed early In 79 by the brothers 
Rickett (Richard on drums} and Phil 
Leigh, who had played together In 
various local bands, they needed a 
bass player and so put an ad in a local 
paper which attracted a reply from Pave 
"/fas' 1 Clayton. 

t can remember meting this adver¬ 
tisement In the wrong section of the 


paper, he says, it was under Births. 
Deaths and Marriages' or something 


Deaths and Marriages' or something 
and. as it seemed interesting. I 
answered It. 

With Dave also doubling up on voc¬ 
als , the band spent a year rehearsing so 
as to give as good a show as possible 
when they made their debut, which 
came In May *90 on the beck of a lorry at 
a charity gig. Rich recalls: 

“Jf was m good gig, but vre were play¬ 
ing outside and the wind was Incredibly 
strong. We literally had to tie things to 
fbe stage to stop them blowing away ." 

More recently they've completed a 
session tor Graham Neele's rock show 
on Radio Trent and they 're soon to re¬ 
turn to the studios to lay down some 
tracks- Any Interested parties can con¬ 
tact the band C O 59, Stsverton Road, 
BHborough* Nottingham. 

MIKE SMITH 














UPJAH neep 


IT'S 


LOUD! 


PANZA DIVISION 
Marquee. London 

THE major failing ol the Armed & 
Heady seciion in this hallowed 
missive is trial ire noi always 
possible to view a band live before 
passing 1 1 idgemeni on them and 
we are. after all, involved in a live 
medium, Often, wielding only a 
damp tape or a single and a 
haslily-scribbled bing you find 
yourseM called upon lo make an 
pnstgnl assessment of a band’s 
merit. Such was ihe case with 
Penza Division I stuck my peek out 
and said they were good, grvmg 
ihem. in eltect, the Kerrang 1 seel ol 
approval 

OK, what Ihis is all leading up to 
is an appearance by said Pnrza 
Division as support on VAT's 
second Maruuee outing And Ihey 
lived up lo everylhing I said about 
Ihem 

Opening for the Amencans would 
not have (teen an easy task For any 
band, especially one as raw as 
Parza, but Glenn Marples and his 
crow rose k> the occasion with a 
creditable setf-eHacemenl that 
warmed them to ihe sardine-packed 
crowd, squeezed in beyond Karen 
Harvey’s wildest dreams - 

They slil! have a lot lo learn about 
Stagecraft and presenlalion but 
when they oiler up sori^s like 
Hockin'People'and Eiilz'you 


know ihey mean it. good ana hard. 
Sheffield can be proud of them, and 
lean breathe easier. 

DAVE DICKSON 

TRUFFLE 
Marquee. London 

TO BE honasi when I was ask ed to 
review a band called T ruflte certain 
images went Ihrough my mind — 
headbands, kaflans, peace and 
lovo. well il just shows how 
misleading names can be 

Far from being a bunch of drippy 
hippies. Truffle ire m faci an 
above-average rock outfit hailmg 
from Portsmouth, gateway to Ihe 
Falk lands, who in nacenl weeks 
have been playing as admirable 
support fo Mersey Ixrogie 
merchanls Sjuder. These days with 
bands rivalling record buyers in 
number, recording deals ere 
becoming increasingly diffieuli to 
land but Truffle seem content to 
play gigs wherever they can and 
enjoy ihemsolvas wilhoul getting 
into ihe dog-eat dog back slabbing 
Syndrbme 

Arriving towards ihe end of their 
second number. Denim and 
Dandruff, I was unable lo tall 
whether Ihe song wan exlraclmg ihe 
urine From younger HM converts 
and I wouldn't he al all surprised il il 
was. The third number. City Girl’ 
had bassist RuSS Horton handling 


URIAH HEEP RAGE 

CHffs Pavillion, Southend On Sea 


J STANO UH and shoul 1 '' roared Pete Goalby bn exhortation Stand up and 
be knocked ove* by a wall ol noise more like The French have been 
experimenting wiih some generators designed lo queli rioters. Bui all the 
gendarme need to do is hire Uriah Heap for iheir nexl public disturbance 
rmd drive them around on a truck. (heir PA system directed at ihe mob 

I thought 1 was used to volume and that my ears bad been hardened by 
The Who, Tec Nugent Grand Funk. etc. Bui something aboul rhe acoustics 
of the ball resulted in a shock wave converging that vibrated Ihe air pockets 
in dpihing. pounded at Ihe chest and lungs and induced dizziness and loss 
ol balance 

Fans righl at ihe front seemed hotter off and cheered, oblivious of any 
danger \q iheir hearing, and bodily functions There was no duubl Heap were 
oul to kin and ihey smiled as they went aboul their work, happy m ihe 
knowledge they were among disciples Like masters ol trie occult Ihey 
presided over a devil s brew of songs from iheir Abominog a bum, which I 
had enjoyed — m the safely ol my reviewing chamber But ii was impossible 
to detect any meril in this performance, a perversion of music into a Form of 
torture. 

The slarl of Ihe set had promised much A large banner proclaiming Iheir 
name was partially illuminated 10 reveal RiabHeop , and the soundtrack 
from "The Omen’ movie was relayed lo create an almosphere ol doom, 
■swifHy dispelled by a prosaic cry of “i, 2 . 3 — 4!" 

From then on n was the equivalent of having a tiuckel over your head, 
beaten by a KGB officer at regu ar intervals.' ConFess you hale Ihis 
racks!' — I opnFess But there were those who thought Uriah Heep pul on a 
wonderiul show'. 

Al lee si Rage made Ihe £ 3.?5 admission charge worthwhile. They played 
the firsl sat and shewed thsi it's possible lo be loud, powerful and musical 
Ai Firsl 1 thought soma of iheir materiel was bland, especially when they 
sang rather obvious promo stuff aboul American radro stations, bul 
compared lo Heep ihis was music of Ihe gods. 

Out Of Centro from iheir 1 901 album was ons ol a senes or numbers 
that rgused a small, lethargic crowd, firsl to actually dap Ihe performance, 
and evenlually lo respond wiih a measurable degree ol enthusiasm The ice 
breaker, and Ihe most musical evenl of Ihe anlrre evening, was John 
Myietfs brilliam drum solo II was short, vfoleni and cleverly wrought. His 
double bass drum work s lone was worth the slog down (he A 13 . David 
Lloyd, their lead singer held onto ihe goodwill generated by ihe drum blitz 
with a solid Roll The Dice and by now the Fans were cheering Amazing 
what a bn of musicianship can achieve 



the vocal chores while guilarists 
John Dunning and Rilehie Slopforth 
churned uui a grinding riff of early 
Sabbath proportions 
Very much in the Zep mould, rids 
provide the focal pprnt lew each of 
the songs, none of which will set Ihe 
wodd on Fire bul mosi belies lhan a 


lot of the crap hiding under ihe HM 
banner 

Closing wiih Motorhead s Ace Of 
Spades . they proved ihemseivea to 
bo a good time band live and for 
that reason alone Til see Ihem 
again. 

GEOFF BANKS 
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Y&T 

Marquee, London 

■ HFRF'K iMe? moment you vo all 
heen waling for." hollered a 
decidedly Sticky roadie as Fie 
introduced the heap ol sweal and 
insIrumenEs LFiaL was Y&T The 
Maiuueu uncannily resembled A 
warship in ils Iasi death throes, 

FxxfiE^s dospijidtuly SCKighl retiel 
from ihe most oppresswe ol Finals, 
then suddenly remeinbarfld lhal 
they |ust fKKf lo go hack lo rescue 
EFieir rtTGSl prized poisessions In 
Ihis case it wasn't mqmentnes, hut 
rather the opportunity fo wilness 
iotjr Californian guys who know how 
to redd 

The word was dea rly oul. tor 
despite Ihe lact lhat YU T had never 
played a live gig In Britain before, 
denim battled with Fearless Ifosh lof 
poll vantage points as Dave 
Menikefli. t eonard Haze. Joey 
AFves and Pfiil Kennemore 
pioceedcd to do ihe business. 

The business, m this. case, being 
a set delivered wilh eUc* ConvkiEion 
giving ihe aurliEsnce uxnuliy whal 
they wanted rock as hard as 
qrarule and melodic In hool T!US 
skill and slrenqth was appreciated 
beyond measure, being the sole 
form ol stimulation capable ol 
keeping Ihe Frantic masses 
relatively upright. 

Hungry For Rock' we were 
indeed. end even itkjce. 1 thirsty for 
lager, as Merukelli launched into the 
first of many memorable solos V. L ;T 
hurt no intention of foiling Ians OH 
lightly as they beal to the heaT 
reeling □(! Ihree numbers from 1f» 
almighty E^rthshaker album m 
quick succession The 
aforementioned HFR Hurricane 
and Diriy Girl lilted the atmosphere 
to Fever pitch before A new number 
Don t Want To Lose You . provided 
the upportunity Fur stHTie less 
Frenzied headbobbing 

After mlleuliiig my eats from the 
other s*Oe oF the hail. I managed to 
gel 3 tasie ol the positively animal 
FSIack Tiger" In tact, it was a little 
tuu animal for a civihsed human 
being but I Relieve In You and 
Rescue Me brouyht the set back 
info Ihe human sphere 

Setting the box qtlice attendance 
record ft I Ihe Marquee is no mean 
foal and despite MnnikeiEi s fingers 
nccaRkwially slipping oil LF^e? 
Iretbuard due to the Oppressive 
sweat factor. Y&T lustilied that 
achievement 

HOWARD JOHNSON 

Y&T: Marquee de Sade 


SARACEN. DAWN 
TRADER, DIAMOND 
HEAD 

Rock City, Nottingham 

FOt 1 owing tFis? success pi i$st 

yoar s Radio Trent. Castle Rock, 
Roadshow LFiey v« now decided to 
jump on the Caroline bandwagon 
(and why nol?) and have Ihein on a 
mitre rE?pular basis 

The ime-Up For this firs! of Ihe new 
belch of roadshows leulured BFiree 
names to waleh out for Irom the 
Midlands Saracen. Dawn Trader 
and Diamond Head 

Chesterfield band Saracen 
opened up the niqhl r FeRtrvrfies and 
needless to say LFiei* set consisted 
in airily ol numbers Irom their 
excellent dcbdl album Heroes. 
Saints and t-nols', hut somehow LFie 
band just didn 't cut it on stage 
Whether Ihis was because is was 
IF i? tugrjosl crowd they tl played 10, 
to dale (around 2,0001 or an 
on-stage problem not enparenl at 
the lime I don l know, but I'd Irke Lu 
catch Iheir whole set on another 
dale as I'm fold n s a diHereni kellle 
of T rout 

Not surprisingly, the biggest 
cheer rsP the ruglil was reserved for 
local heroes Dawn Trader. Faced 
with a few hundred heprlbanqers 
yet (q bp convened to rradPriSTb, 

Itie band SOI alX?UE achieving this 
conversion with p II the fervour of a 
miRSionafy paddhng up the NiIp. 

I ikn thE? oltier lwi> bands. Tiader 
have product out at the moment, cn 
their caRe a oaHselh? and IfiEiy UkA 
the- opportunity to plug it. along with 
their 1 uluru Uerme Marsden 
produced LF set fo leaiure Such 
classics as 'Roller'. Angel'. Poser' 
an£j ■ lake The Money Anri Hun' all 
ol which point to thp lad that Wayne 
Wizard and ex Noel Redding man 
Andy Keeley are axe heroes pi Ihe 
I Lit ure 

When headliners Diamond Heart 
hit ihe stage the rrnwri were still 
shouting lor Uawn t radd a lact 
tfkut dnJn 1 go down too well with 
Messrs Harris, Kimberley, f atler 
iiril Stull, but ih vut.-lime honoured 
showbiz fashion they earned on 
regardless Perhaps Ihose in 
attE^rnlance had |usl read too many 
01 those Led Zep successors' 
stones. Put whatever the reason it's 
hand lu see huw Ihey can hope- Id 
win ov6< fhillions worldwide if Ihey 
can t even do (he business on * 
mu pis; of IFiuusandl in Nullingharn. 

MIKE SMITH 


HANOI ROCKS, 
Greyhound, Fulham 

OK. IV* sat n> ihe corner ol my 
room encased in my National 
Health streight-jackel, downed 
several Valmir* and praclised my 
deep brealhing exefeises lew ihe 
[wast three yeat« su I can appruadf 
Ihis review wilh a degree ol 

composure My psychialfirRl RayR 
It's a II ngFil now' uo here goes 
The Greyhound lill& with a bizarre 
aK^oflmunl ni human llglsam 
Spanning musical uenrpR with an 
.31 H i..:; 1 disturbing abandon. As Ihe 

muz ilk S-lupy pLirnpioc| EFio*e? 

descends a reverential hush and 
five untamed pretty Fjczmrtinavifin 
buys steal [jn lo Ihe Rlsqe sansfuss 
or fanlare "Good Lvening," 
whispers ihe impossibly beautif ul 
vucali Rt Mik e Mon roe. and suddenly 
it’s like Ihe flood- gales of hades 
have been unleashed as they tear 
mtu Oriental Hmil ripping out 
chords and scattering them like 
chall over ihe unsuspeclmg. 
diSonNentated punters 

This is loud, ibis is dirty, this is 
whi3l rrx:k n mil is all about. Purt 
unadullefaled mayhem, ihe stuff 
adotesceni headbangers' wot 
ElrEainsare made ol with guitarist 
Andy McCoy storming aboul the 


tiny stage like A speed-rtf=fmpnled 
hyena, the appe ara nce of a yuutli 
waslcd beyond his years masking 
the dexterity el his Iret-work 
Their aur.il assault is non-slop 
bhstLMHVp, trnrn Ihe fxswiM el 
Motorvalin ’ to the casual Don ! 
Noviu I e;ivi! Mi - :- ;mil IMe^ 
gut pummeiing Tragedy 1 The solos 
are marwe. Ihe rtiythrns granite 
hard, quule naked, and the vocals,, 
battling to be Ficard over IFie 
overwhetmarg battery ot amps, 
r.tear and incisive 

Are You A Sucker, - Mcwiroo 
leers, potnling a long painted ftngcr 
kiwijrds the? liyirK] V Rlung low 
aiound McCoy 's neck as it begins 
its screeching. Dad Motor Scooter 
— PRque mlro In M C tiahy' wilh all 
Ihe subOety of a Harfoy Davtd&on 
across the thorax Hanoi Rocks 
□Her a br iE?f sia hr c:hirig Iwq song 
uncore which they pioceod to maul 
like a pagan sacrifice, severing 
Eiudrfory jugulars m a frenzy ol 
unharnessed brutality and 
aggression tike caged animals 
tasting blood for Ihe tirsl time. 

The band sealed a Japanese 
r ecording deat on the strength ol 
tins ijig and now seem [fr^slinnd In 
cmbn rk on an orgy ol worldwide 
devastalim No excuses, no 
bullshil. IhiR band MUST be seen 

DAVE DICKSON 






















JOEY 

ALVES 



NAME Jwy Alves 
DATE OF BIRTH KCI,'? 
tlAJH. Dank bii.rivii 
EVES. OfOwri 
HEIGHT: Sft ?m 
FAVOURITE PERVERSION. 
Anything fejnfcy 
SEX OBJECT. My woman, 
Sandra 

INFLUENCE Angus Young 
and Alexander H.kjlh: 
MOVIF CHOICE Ihe Daw 
Hwttef and 'Up In Smoke 
BELOVED MUSO Jmmy 
Page 

WRIT 1 R&BOOKS: Xavier 
htoHandei 

WORST FXPFRlENCE 
Being sIlrA m Tucson, Ari¬ 
zona 

PET HATE Qmpin 
FAVE TV SHOW Tfw John¬ 
ny Carsun Show' 

SIZE OF THE PRIZE Teo 
lug far you 

IDEA OF PERFECT DATE: 
Two people. Fine wine dtkJ 
Pfhfacy 

FAVOURITE VENUE: Oak¬ 
land Cotos^eum 
FAVF POL 11 ICO Richard 
f*scon 

TROUSER RESIGN AND 
cm nun scheme Tigtu 
pcans and sneakers 
AMBITION- To he rich and 


retire 

FAVE USA STATE. Cali- 
lorn la 

SWEETEST DISEASE 
MononuciOus^ 

WORST JOB- Gardener 
GROUP. AC'DC and VAT 
SINGLE'ALBUM Van Ralon 

FAVOURITE EXERCISE. 
Push Lips in bed 
FANTASY None of your 
damn business! 1 


PERSONAL 

KOLUMM 


DAVID 

MiNWcrn 




A 


NAME. David MenikplN 
DATF OF BIRTH \2i%2H 
IfAll t liruwii 
EYES. Blue 
HFIGHT m 10m 
FAVOURITE PERVERSION 
Taking lour aE once 
SEX OBJECT Sophia arid 
all big Tit chicks 
INFLUENCE Jim Hendrix 
and early 'sevcrUhra. British 
hard ruck tandfi 
MOVIE CHOICE: Close En¬ 
counters .. Alien-' 

BELOVED MUSO Jinn Hen¬ 
drix 

WHITER&'BOOKS Can't 
read 1 

WORST EXPERIENCE 
Playing on PCP faQ, mm 
aren't sure either. but it 
sounds tiaumalic) 

PETHATF Assholes 
FAVF TV SHOW: All In The 
Family'. 'Hnneymoprifirr^'and 
Tint Johnny Carson Show' 
SIZE OF THE PRIZE: Bigger 
Than rrws1 

IDEA OF PERFECT DATE: 
Doing somoMig normal 
FAVOURITE VFNUF Oak¬ 
land, Colosseum — indoors 
FAVE POLITICO. Hateptkiii- 
cum 

TROUSER DESIGN AND 

COLOUR SCHEME TigM 

bine and Wack 

AMU I I ION . To be ywng ar*j 

nch and sexually fuelled 

FAVF USA STATE: Cah- 

Torrua 

SWEETEST DISEASE Z>ts 
WORST JOB Busbuy 
GROUP. Y&T 

SINGL E AL BUM Jhmi HflTt 
dm. 'Electric Ladyland 
FAVOURITF EXERCISE 
Sex 

FANTASY Don* them all 


PHIL 



NAME Ptwlip Mnik Kenne- 
mo«e 

DATE OF BIRTH Who 
cares? 

HAIR Lung 
EYES: Bloodshot 
HEIGHT EStT laying down 
FAVOURITE PERVERSION- 
Giilla taping hotel maids, to 
the ceding 

SEX OBJECT Sophia Loren 
INFLUENCE The whole tint 
rah invasion in the USA 
MOVIE CHOICE: Bamtu 
IfMb Godzi lla 

BELOVED MUSO Bsartla* 
WRITEft^BOOKS Steven 
King and William BurrooghS- 
WORST EXPERIENCE. Fill¬ 
ing oul this farm 
PET HATE dillo 
FAVE TV SHOW ‘Leave It 
To Beaver' 

SITE OF THE PRIZE ??? 
IDEA OF PFRFECT DATE- 
—— all nighl long 
FAVOURITE VFNUE Oak¬ 
land Colosseum 
FAVE POLITICO: ' 
TROUSER DESIGN AND 
COLOUR SCHEME Red 
tight 

AMBITION: To tocom* the 
Ouiwn ol England 
FAVF USA STATE Cali¬ 
fornia 

SWEETEST DISEASE Y a 
T 

WORST JOG Playing bass 
*n a Mexican hand 
GROUP AC DC 
SINGLE-ALBUM YST'S 
Forthcdrning LP 
FAVOUR ITE EXE RCISE: 

The horizontal bop 
FANTASY Ai Milted 


LEONARD 

HAZE 



NAME Leonard Haze 
PATE OF BIRTH- Can! re¬ 
member (too tar hack! 

HAIR Brown 
FYES Brdwn 

HEIGHT As high as lean get 
FAVOURITE PERVERSION 
Bondage 

SLX OBJECT Tina Haze 
INFLUENCE John Bonham. 
E, F Hutton, J. PpjljI Gofly 
MOVIE CHOICE Brewster 
McCloud'. Cod Hand Luke 
BELOVED MUSO. John 
Bonham, Milch MiicheJi 
WRITEFtSBOOKS Pde 
Goltonbadi 

WORST EXPERIENCE 
LSD 

PET HATE: Cats, backstage 
hangouts 

FAVE TV SHOW Barney 
Miller. Taxi' and ‘The Three 
Slooges' 

SIZE OF THE PRIZE 7 
IDF A OF PERFECT DATE 
Staying home 

FAVOURITE VENUE Madi- 
Ktwi Square Garden 
FAVE POLITICO Bobby 
Kennedy 

TROUSER DESIGN AND 
COLOUR SCHEME 

Camouflage and Levi'& 
AMBITION: To be King of 
England 

FAVE USA STATE:. Csk- 
futnra 

SWEETEST DISEASE 

Doughnuts 

WORST JOB inliukl dragger 
at baseball game 
GROUP Led Zep Beaties 
SINGLE.ALBUM Led Zep I 
— last 

FAVOURITE EXERCISE 
Sax 

FANTASY Noway 





































NAZ 


BACK!, 


By Howtfrd Johnson 


f l'S G000 to see Nazarelh clawing 
their way back into the upper echelons 
ol the rock business arter more lhan the 
odd upheaval over ths last year or so. Scot¬ 
tish tenacity, not 10 menlton 4rt amazing 
capacity 10 drown ell sorrows with a succes¬ 
sion ol shorts. has soen ihe band to enter 
ihe 'imehghi with a new LF, 2XS'. lhal is in¬ 
deed a worthy addition to the N az album 
pile. Hard rock tastes are catered tor wilh the 
monurneniat 'Boys In The Band and ETack 
To The Trenches', while the single, Love 
Leads To Madness, dismays the band's 
more melodic side 

To promote this retease, Nazarolh have 
invaded London town and put their consider¬ 
able (?) acimg skills lo ihe lest on a video 
While guitansi Billy Rankin mumbtes on ab¬ 
out being unable to remove greasing jelly 
from his nair. Dan McCaFferty explains that 
playing to Ihe cameras is now just another 
asoeci nr ihe rock n'roll routine 
"Heiore you had to do interviews and you 
had lo do PAs — now you have to do a 
video- II s a mailer of course Have you se^r 
Ihe new Quo smgie"' Have you seefTlhc* new 
Ants video? It's really handy, though, be¬ 
cause you simply cannot tou r the world in six 
weeks, and it gives you a good way ui toltow- 
ing up any interest that may arise We ve al¬ 
ways followed up anything that's been going 
Tor us m some way, he il ihrough an inler- 
view, a TV show or simply packing up ihe 
phone hack home in Scotland to talk to 
someone. I guess it's paid off, cos we've 
oven bad a hil in Guatemala, if you cell that 
paying oW 

So is Ihe video simply an aiiemol lo gam a 
.hit single? 

"Well we re always conscious o l Ihe need 
tor a hil single, bul that's rather diHorcnt from 
try ing to eoniure one up. i have to admii lhal 
we did try to- do it once and made a total 
hash ol »t We wasled a perfectly good song 
too Ellon John was big news el the lime so orchestras were the order of 
the day. .and Slade were doing wall so we tned to play in their style. Have 
You 5 een My Baby' is one or Ihose spngs I'd ralhuV lurget." 

And the ironic thing 15 chat Naz's biggest hit Love Hurts' was something 
ol a (hike A newly-shurn Manny Charlton makes the point 

We recorded the backing tracks in 45 minuies in the crummiesl sludio 
on the planet. Darryl (Sweet, drummer and I weni in to lay down our peris 
while Pele (Agnew, bassisl) and Dan, believe it or nol, were al a wedding 
in Seen land! The studio had no limners so Dan g voice is terrible and in Ihe 
end if cost the princely sum of £300 lo make. £300. atm il became our 
biggesi hit which just goes to show lhem s no one iormute For success." 

m the search For that elusive hil, however. ihe press has 0 definite role 
to play, and Nazareth g Iasi album, Snaz', an eKcelteni double-live allair, 
suffered horrendously Irom Ihe Fad lhal the relevant music paper s were in 
dispute at the Lime of its release Sadly, the LP went unnoticed. Ihough ihe 
band are used lo selbacks where the press are concerned 

•Y'know I've never read a good review pE a Nazareth album since 
Broken Down Angel' adds Manny. "Believe it or not. we were hip once — 
we aclually got Irpnt covers, bul we don t worry aboul what's written abuus 
us any more We Ifiink lhal wC re fight in whai we re doing, alter aH, lhem 
are hundreds of young kids at our shows who CQuldMl possibly have 
heard our early albums when they first appeared Our aim 15 1 <: please 
ourselves and Ihe people al the same time ' 

While '2XS' obviously pleases the band, it remains lo be seen whai 
hard core Inns will make ol the increasing shiH towards American slush 
ruck, adorable though it is. 

"The band is bound to evolve r says Manny, 'but there era a raupla 
tracks on “2X5' that could have been on ihe rirsl album. 'Back To The 
Trenches' 1S11 L Gxaclty hamgir about, now rS il? That's a kind of roots 
song, bul we don t want to be one thing all the time Parallel lor you — 
Sanon supported us a lew years back arte we thought they'd make it cos 


they really /rwaant.il. They were playing what (hey wanted bul I reckon 
they'll change and there's no insull intended there. They're happy with 
what they're doing now just as we were in the crafty years." 

"^tRFDlT my audience wi(h a good deal of intelligence.' says Dan, “I 
think they can appreciate our changing styles" We couklm'l survive 
as a band il we listened to all ihe oulstee advice and then hooded ir il wp 
did, Ihen had one successful album. all the res-1 woute sound ihe sam h, 
tj€?caus& record companies arenl really lhal much mto music. What we 
look lor is Fresh input - Ihat S why we ixrnuqlil in Ihe new fjoys (ex fipiril 
keytKiarrJ player John Locke and guitarist Billy Rankin for Ihe unintialed) 

S Fial s nol to say we put down numbers |ust because Ihey'rc difterent. 
Ihough If ihe whole batte doesn'1 gel off cm a lune, then it's outta the 
wind£3W WO |USI get better altjurn by album on all fronls — snngH, playing. 
pruducUon etc" 

A signilicafit problem never Fully covered In interviews is ihal ^ band 
mual be so close te an album during recording that, by the lune it's 
finished, any seree ol objeciivity regarding the matenal musl meviiably 
have boon losl Dan- 

"Thai's right, ecpocially when you can do literally hundreds ol lakes on 
one song in order to incorporate (he vast amouni ol new lechnolngical 
equipment 10 its besi efled. On the other hand, while ynu do have to be on 
top ol lechntjfcjgy and always looking to advance in that respect, in Ihe 
and il all comes down to IFib sung, 'tjalecrash' Irom '2XS was almpsi a 
one-take |oti because if just fell so good right away. 

"Really. Ihough. you (jan only listen to your album as a puntei would 
alter aboul a year ii'$ too closfi olharwise. I can listen to a track off the 
new LP and say 'Oh Mamiy was wearing his blue shorts and grey juniper 
lhal day', which makes il really hard to be elective? 

Manny T l |U5l work From a mgiim Huger Gluver used when he was 
producing one nt nur earlier albums He said - 'Jusl do your bosl and stand 
by H\ and llhal's whal we do." 

“You could equate lhal toea partiudlarly with my vo*ce." says Dan, be¬ 
tween yet mbFEj swigs of alcohol "Some people have Slagged it to doalfl 
hut 11 is my voice at least 1 1 tried to imitate utliufs, bill I coufcln'l do it l now 
stand by whai J can do and whenever my voice is oui fmni you know il'$ 
Nazareih whatever kind of song is behind it. besides, ftalF of Ine guys from 
the music press who've slagged me to death ?n the past are now 00 ihe 
dolo and I'm still here?r 

2X5' if indHHd an immensely entertaining album and il's -good lo see 
The record finally emerging after the ImahCial collapse of Naz’s abel 
Whether it will lake off r\ Ihe UK must remain doubtful, bui lhal t>y no 
means condemns its world wide possibilrlies. In America it couW well 
climb up the charts and bring ihe hand furtoor well^teserved suceasi. 
Whai'F more, Nazareth remain philosophical about Ihe whole scene, 
perhaps one ol the reasons Iheir name has endurod. 

Dan - "A sung is just 3% minuies ot music — Ihat s all. It won'i change 
the world!" H0WAHO JOHNSON 
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« F YOUR knowledge of 
Dutch rocker* Golden Ear¬ 
ring stretches no further 
than the classic single Radar 
Low’ (from the MoOfltaiT 
album — bath massive hits for 
the band worldwide In 1973) 
then you’vs got s lot of catching 


fOCIPFV / La.’. V 


UP to Edo! 

Little hee been heard of Ear- 
ring In this country tor Ihs peat 
few year* a* their deal with 
Polynor UK hae now ended, hut 
In fact they've released aome 18 
albums and been together lor 
the eame number of yen, The 


present line-up — Barry Hay 
(vocals). Cesar Zulderwijk 
(drums) and founder members 
George Kooymana fgultar'voc- 
■I*) end Rlrus Gerriteen (base) 
— ploy* regularly on the Dutch 
circuit, occasionally wandering 
farther afield for other Euro¬ 


pern dates. 2nd Live', last 
year's double-live album, was 
recorded on one ouch venture 
and. with the long Instrumental 
passages replaced by aggres¬ 
sive arrangements and punchy 
melodies provide* an excellen t 
summary of their recant studio 
work. 


pfC: Gerard rappard 


mi-coo. l/lL ii\ 


Just Earrings (1964) 

Polydor (NL] 736 007 

Winter Harvest (1965) 

Poly dor (NL) 736 066 

Miracle Mirror (1967) 

Poly dor (NL) 1236 283 

On The Double (1969) 

Polydor (NL) 2653 001 

Eight Miles High (1969) 

Polydor (UK) 656 900 

Golden Earring (1970) 

Polydor (UK) 2499 009 

Seven Tears (1971) 

Polydor (UK) 2310 135 

Together (1972) 

Polydor (UK) 2310 210 

Hearing Earring (1973) 

Track (UK) 2406 109 

Moon ten (1973) 

Track (UK) 2406 112 

Switch (1975) 

Track (UK) 2406 117 

To The Hitt (1976) 

Polydor (UK) 2430 330 

Contraband (1976) 

Polydor (UK) 2310 491 

Live (1977) 

Polydor (UK) 2625 034 

Grab It For A Second (1979) 

Polydor (UK) 2310 639 

No Premia** - No Debt* (1979) 

Polydor USA PD—1—6223 

Long Blond Animal (1960) 

Polydor USA PD—1—6303 

2nd Live (1961) 

Polydor USA ? 
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KLASSIK VOODOO CHILD 

§CtfTS! (Slight Met urn) 

Well I stand up nenl to a mountain 
And I chop it down with the edge of my hand 
Well I stand up next to a mountain 
And I chop it down with the edge of my hand 
Well I pick up all the pieces and 3 make an island 
Might even raise up a little sand. 

'Cause I’m a Voodoo Child, 

Lord knows. I'm a Voodoo Child. 



I didn’t mean to take up all your sweet time, 
111 give It right hack one of these day a, 
t didn't mean to take up ail your sweet time, 

I II give It right hack one of these days, 

H I don’t need you no mote in this world 
I'll meet you in the next one and don't he late 

’Cause I'm a Voodoo Child, 

Lord knows, I’m a Voodoo Child- 

Words and music by Jimf Hsndrfx 
(c) interworld Music Group inc- T 9S8 












a ILLO WATT 
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into QBMf 

fiy CnM df Wtratby 


hale being totally surrounded by geOr 
when I'm on slagc. Few a sfarf I think il 
looks realty posoy and stupid bul it also 
slops mo from seeing Ihe people in ihe audience. 
Nevertheless I do "have a lot gf equipment, 
although I don't necessarily use il all at every gin 
I ye gol a Yamaha YC 4 S organ, a Yamaha CP 
7 QE piano, an Oberhoim OttXA polyphonic synth, 
an Aftp 2G00 syrrth and a Roland SH 3 A Synlh as 
weir as a low other bit!; Find pieces 
"On stage I like lo spirt them up l have the 
organ and Ihe synthesizers up on the riser and 
Ihe piano sited down at (he rroni so I actually have 
Id stand up and walk round lo It rt the middle ol 
the sal This not only adds a bit ol osrfra move¬ 
ment to the act but it also gives me a chance lo 
sirelcfr my legs a little and taka a took around 
Thais one ol Ihe disadvantages ol being a 
keyboard player you're rooted to the same spot 
all ihe time, you can! move around like a guitarist 
or a bass player You also have lo have a near 
perfect sound balance m your monitors because 

D can't change your position if something's loo 
, or move back towards the bass slack il yuo 
can't hear that properly. YouTe sluek. 

"So I actually have two SClS ol monilors. I prob¬ 
ably don't really need the one up on the riser be 
cause my amp and speakers are utmost righi 
next In me. but the other dob, down by the 
piano, is invaluable. Even though there's a 
lair oW volume coming out of my slack 
rt's usually losi by the time il gets to 
me when I'm down hi the from of 
the stage Bui then i suppose I 
□dmpromise over my ampiilica- 
Iron anyway. i know there are 
some amps that aro better for 
certain inslrumeats than others 
and that what soils a synthesizer 
probably isn't best for a piano, 
for instance. And vice versa But 
I use the same set-up for every¬ 
thing — one Marshall 1 ryj watt 
amp driving a couple ot Yamaha 
RA 200 Rotary speakers, they 
have that Hammond spinning 
eHecl mechanism in them and I used to switch il 
in all Ihe lime m Ihe days when I played a Fender 
Rhodes piano, but I don't touch it now, lor ihe 
same reason that i doo'l play a Hammond organ. 
The sound is too distinctive, y'see. il eilher 
sounds loo Suites Soul ur else loo much like 
Keith Emerson nr John Lord. Seeing as I don't 
frfay in their Styles I don't see why 1 stmukl use 
Iheir sound, so I jusl play through (ho bottom 
speakers in each cab They Slit the piano and Ihe 
Organ perfectly while the Marshall helps Ihe 
synthesizer to cut through oven il it isn't guile 
sensirve enough to do hill justice lo Ihe complete 
range of synthesizer sounds. I'm thinking ol 
changing the atrip before the end ol the year, bul 
l'm not sure All the gear I've gol I've had for ages; 
I've buiti up a sysleiti that's never really let me 
down despite all Ibc louring wo do Now gear nev 
er seems as reliahle as what's been tried and 
tested and proven 100 per cent trustworthy 


Is this really Colin Towns' 
imitation of a bust of 
Beethoven? Actually Gillan's 
keyboard player prefers 
Bartok which, as he tells 
Chas de Whalley, features 
heavily in 



though it's 
anything I 


that I can t gtH anything too airy-rairy From the 
synths through the Marshall. It's so easy to t>e 
twfw playing a synihe&izef. especially with a 
heavy rodk band. I fri nut into all lhal Hick Wake- 
man Look bow clever I am' business. All I try to 
do ts add colour and dimension Ip Ihe songs II I 
haven'! gol anylhing worthwhile to add in a irncte 
then I'd much rather nol play anything on n al all. 
C* course. Gillan do a couple ol numbers Uko 
Oom To Kill' lhai arc predominantly keyboards 
songs so I'M put in a lew flash ideas there, but it 
would only gel bonug lor everybody, including 
me, il I did rt on everyttHng, 

“I'm a piano player lirsl and luremnst Thai's 


tiow I started and lhal's where I fee! happiest. II 
look me a king lime In come to lerms wi|h sypth 
esizers Nowadays it Strikes me there are two 
approaches to keyboard playing. There’s ihe 
F utunst approach where you don'l need lo know 
much about how to play iFie keyboard' as an in¬ 
strument because Ihe technique is in ihe sounds 
arid effects you can grit iwit ol Ihe eieclronics, and 
then iheres Ihe appioach thal l suppose you'd 
call more musical You have lo know a lol more 
theory and be able to play Ihe instrument property 
from a technical point Of View. T hat's the angle 4 
come Irpm 

“I grew up on classical and jazz music, you SOO 
1 didn't listen lo very much rock and i sfrll rkm't 
really. I don't gel very much inspiration from rock. 
You hear so many records those days and they're 
not much belief than OK. Nobody lakes any 
chances wiiti ihe music any more, If you ro play¬ 
ing heavy took people expeci you to use Ihe same 
old chord sequences and Eho same old sounds, 
but l believe you can be just as heavy by listening 
Outside rock and picking up on other influences 
Thai s whai Ian and I decided to do In ihe earhesi 
stays of IGB when ii was really only his lyrics and 
my music We did some Ihings on ihe firsi alhum 
ihat were really heavy and dramatic but musically 
vary unpredictable. Changing from /tfr to 6lh 
chords, for instance. That's nr^i a rock change by 
ary means bul il really wont down well. 

“I'm particularly info atonal music at Ihe mo¬ 
ment. Thai's whan you don'l play in any specific 
key and guile frequently Ihe mo tody isn'l in any 
particular scale eithEsr If 5 Ehe complele opposite 
of lonaf, which is when the melodies and the 
scales work in a readily recognisable relation to 


each other Barlok was the hr si composer to de 
velop innal stuff properly He"d write chords and 
melodies That spirt oil in coniplelely riillerent 
directions from each other H«s music sounded 
really bizarre and avan! garde el Ihe kme but you 
heal it used SO Often nowadays in TV and film 
music that peopfe are used to il. When it's done 
properly it m^kes you leel sligmly uneasy, like you 
haverH quite underslood what Ihe music is saying 
bul somclhing io ii keeps drawing you back lo Is 
tun again I try tn do that when I'm writing for Oil- 
lao Nol to be flash Out to bring a sense ol mama 
into the music, only you have Eo be very careful 
hnw you go about it There's a track we're doing 
for the now alburn that has an alanal beginning. II 
involves moving flattened fifths, like an F sharp 
and a C moving In a U sharp and an A lo a C 
sharp and a G.' just moving the pallotn around. 
When it’s done properly and the melody is put in 
the riphl place it'll make you Sit up in surprise But 
if il's"wrong it'll simply sound like a horrible dis¬ 
cord and the ear will reject it 

"Our fans are a lol belief educated than they’re 
given credil for They're supposed to be guilar 
Freaks or Ringing ireaks but Ihey re really appre 
ciative of HDrnalhing a little bit special in 
the scl even if ihey don'l always 
recognise whai w is and where it comes rrom. Ol 
course there arc always those who get very 
snobby about lhai sort of thing and say 
'That's classical music' or ‘That's JUZZ. 
il's got nothing Lo do with Heavy 
Metal But Ihey re wrong. For a 
start they should read up on Ihe 
lives of SOffiB tjf tfie greal com¬ 
posers They'll find that many ol 
them were So nulrocjeous in 
their day Ihey make your aver¬ 
age rock band look tame by 
comparison, and good music IS 
good music Whatever It's lame or 
place As long as it works ti a 
particular ronlext there 5 no 
reason, plhei than pure snob¬ 
bery. why you can'r use a par 
liCular influence That’s why |he 
creal bands of ihe Sixties and the early Revenues 
have slill lo be bettered They werent alraid to 
take chances wilh ideas and influences not pre- 
viously associaled With rook. Compare Ihem with 
so mucFi til whai s happening nowadays, espe 
nally in America, and Wx ? now Stuff all seems so 

Stereotyped. 

“Our auditing tairfainly responds to my classic 
al influences bccausa P slip rri those unusual 
Chords and extensions lo help croale a lirrle 
atmos^horo. But I muf5i arimii 11 5 very easy to turn 
the music into pomp rock and I'm npl keen on thal 
enlher though I'm all lor making IFiings SEMind big 
arid majestic. In lact there's a I rack sol to aopw 
of} |he now album lhai will have eiqhl tiars of choir 
tin it. t)ut 11 wont sound like a choir. Il won't sound 
Idle. It'll sound like somEJihing huge which you 
can'i quite place bul which has hil you so hard 
you leel atisolLJiefy worn oul by the end. That's 
whai l think a piece ej! music should 1 be like. H 


NEXT iSSW 


Off SALE 
JULY 15! 






KERROSWO RDf by Sue Buckley 

ACROSS 

1 On? who was blue tor you (4,9) 

9 Label lurking In Ihe middle glue (1,1,1) 

10, 6. and 19 down. Magnum In search of Thatcher? 

11 Akrey person |3) 

12 Angry's mprkT (6) 

13 Uriah Hasp'6 Insect (7) 

15 Does she Tell Ritchie S torture? (5,5) 

16 Bov's version of the Lucifer story (6,5) 

19 Vfe Angus' Curreol (1,1) 

20 One who’s world went crazy |5.B) 

21 Night strangers? (1.1,1) 

22 DiO S Old imp (3) 

24 . . . and Archer s heart |4) 

25 Just kike Clarke (5) 

26 Sounds convenient for Fraser (4) 

DOWN 

1 BOO S entrepreneurs (6,2.7) 

2 Change a stair for this label (6) 

3 Grand Prl* slatting gate? 14,2,3,4) 

4 Wsrhotso 5km per? |4) 

5 He helped told paper money (4,10) 

6 see 10 actO££ 

7 Hagar sees it (3) 

6 Mnntroses' Carmassi (5) 

14 Nighl Of this for Ihe Move (4) 

17 A Wilson sister (3) 
lfl Whklesnake having a rest (3,4) 

19 see io across 

20 Samson's lust (5) 

23 What Taylor has In space (3) 

Solution on page 46 



KERRANG! KOMPET/TIONS 



In a sudden uncontrollable Irt of good humour and 
goodwill, Robert Plant has decided to offer Kerrang! 
readers ihe chance to win a special microphone award he 
was given while with Zeppelin, Just answer ihe two 
questions below, set by the man himself, end this rare Item 
could be yours. 

1) Name f wo groups Robert was In other than Zeppelin. 

2) What song did Robert perform with Rockplie at a London 
concert in 19SO. ? 

Answers on a postcard to: Robert Plant compel It Ion. 
Kerrang!. PC Box 16, Harlow, Essex. 



JON LORD! 

Jon Lord has token it upon himself lo give a ludicrously 
generous helping hand to certain lucky members ot the 
Kerrangl readership In their quest for the fashionable and 
the chic. Successfully negotiate the two questions below 
and you couid win a pair of Jon's highly treasured dark 
lasses as well as a copy of his new solo album Before I 
or get'. Mine runners-up will receive T-shirts and the LP, 

1) Who is the man mentioned in the deep purple song 
'Smofre On The Water " who helped the hand find another 
place to play ? 

2} Name the three keyboard players who have been in 
Whitesnake. 

Answers on a postcard to: Jon Lord competition, Kerrang!, 
PO Box 1$, Harlow, Essex. 














PENPALS! 

Just send your details to Penpals, Kairangf 40 long Acro r 
London \A/C2 7/ print as many as we can in issue 

of Kvrrangf 


HI! 1 am d buy frum MnJljnd age 3 7 
mio Saxon. Miklrn n Riva, Tygc^ 
MSG and many own, ] wnuld like 
ro write to male female 15-Itl year* 
about IIM Womens, rn-tjrJs and 
what il h i like m Ok UK) Erik Esteie, 
Lf^lcrks^Ujat ifl h 1S0SH. 

HidJand 

HbADBANGRR, 16, Chin™, imo 
Hulling StOn**, Fhwd., AC'DC, 

Rush* Girl, Mjukkn P cct, 1dislike 
Mi^nrhcad, Slade mJ Kiss! All yuU 
temple head bangers., if interested,, 
wnle a krtcr with lo; Kenny Lce h 
Room I 524 , E l.K 42, San Man Pina 
ErtrKLN, Hong Kong. 

AKK YOU jitii'i Qlih i or .Saxon and 
m^iaj compilukHi LPs. Mak or 
female jicnfxak i in slain pants or 
drnim.: wanted tor blue frilled 
leather jiekHed haad&onse jnak 
who's 25. PhEits? please, Mick l>ay. 
ft* Holt's LdJle. Puullim, Nr. 

Bla*. kpcKtU Laic s FYb BMW. 

I'M A ttude heavy metal freak (2^-F) 
Intm America and would like to bear 
from some female heavy mCTillisIs 
(20 +1 jn ihe K In to J udas 
PricsT, AC''DC n The Rods, Yesterday 
& Today. Jim McdlSKal, ZOI Vnlh 
$t r rbllipsburf H Pejusvlvuiia, 

16466 USA. 


WALES IS crap for what I call 
dttcnl long-haired blokes so could 
yew please ler me kruiw w here you all 
are and. show jne what you look like 
loo. Tin iiitu liilldJi, Zep n Purple, 
Sfcynyrd-, elc. Klmkesof 17 + 
preferred bul I'm nut fussy. (All 
kwr* answered and a pbocoof me). 
Writ* to Lise Cubett p 8 <'ae 
YsRubor. ifrackli, Bridgend „ 
Mid-GUm 

ANYONE OUT rhere male Or 
female of 16 + with a zanv sense of 
humour and a bit weird,. who also 
likes Led Zep, Lynyrd 3kyiiyr4 T 
Wliilesnake, Mai den, Mol orhead, 
Rudi, Rainbow and must olher 
nx:k;HM tomb? I f there is please 
write to me as Fm in tine need of 
penpals. All leitm answered. It 
would help if you like moror raring 
ami trucks. Clare Pritchard (Bath 
217 [{cplyhead Road. Wellington. 
EcLIotd. S hiuj^hirt. 


< !RA/Y male rock fan. 26, wants 1 <j 
meet frirtf.|r* for gigs, bike and car 
trips and iim rimes. Pm into Scorps* 
Floyd. Whjtesnakc erg, also bike^ 
and IiIjlE siucknigs. Don't delay^ 
write to Martin KuhshsIL 21 Weston 
Park, Thames Ditton p Surrey. 

Ill THERE, I'm an IS year old rock 
Ian (female) imn Hnwkwiml, 
Zeppelin* Neil Young etc. Would 
like to hear horn anyone into the 
above or any heavy rod fans 
mi ending to .go toOxIord Pnly hi 
$cpttmbei Angela Thompson, 11 
EairhoLme Ave ? South Shield^ 
Tyne dc Wear NE3 4GEW. 

HI, I’M a 15 year old femile 
hcadbanger into Magnum, Kush etc 
and want n 3 5-17 vear old guy to 
cheer me up COS [’m lonesome and 
heartbroken Lome on all you guy* 
gel writing and make me happy 
pka.ee. PS a photo would Iw 
appreciated and a 11 kiters answered. 
■Siis; Whiiekinl, +0 Mansfield 
Road, Pre&rwiek, Ayrshire, 
Scotland. 

FEMALE CHRISTIAN rocker (15) 
is wondering if there are any other 
such people, males and females age 
I5-2D preferably III the BroiQJlirfci* 
[JiaL would be uUeresliNl in wming to 
me and possibly meeting. Favourite 
gnsups are, Flovd, Queenand Fnce, 
■bo Purple, Zep and others. I enjoy 
reading (opecully Tolkien and 
walking in The countn'iide. Please 
write. Lynn, I Newtusitway Road, 
\Yhitchureh, Rristul 4, Avon RS14 
VLW. 

TWO MALb nxikers in search of 
iw-ih gixtd looking lemak heavier 
1 4- 16 who have a w i Id sense of 
humour and Freak out at the sounds 
of At j |KI n S^xon, Purple k Sabs n Zep 
clc. Anyone who firs The ahewe and 
live’s in the same area {nert necessary) 
write and send pk lo: Bill \ Uave, 

15 York and Alhaay ffjdmer, 

DcaL Kent CT14 7RR. 

ANDY THE happy hippy (17) 
requires lady of similar ape into 
metal , hippy and HIY music h lea n 
books and the country, (hun wheels 
■f possible, Dun 1 1 care what you look 
like (within ntna!) long as you’re 
loving. 3 lelps l! you play punar 
Andy Da. Cosmos* 11 Felhislowe 
Road, Totrenham, N|7, London. 

I >KPR ESSED GIRLMt IIOOL 
raving ntamai: Ian needs desp;rately a 
Kelly |ohnson, Kim McAulifle Of Gil 
WesiOQ luokalike lo gawp at because 
1 thmkThey're ravlshingly hecuotifui. 
Any tiffers to Hellrat, 3S 
Wtlksbuume Drive* GlenHeld, 
Leicester, LE3 ftPP- 

I AM a 2*1 year uJd lemaJe !married) 
and wukl like to write to someone 
whn knows a bit more about Rilchie 
B, Rainbow and any gi n.d rock, I’ve 
been mad about ihem. for about a 
year and a hdl. B^rbaru Forbes! 26 
Baxter Road,'I own End Eami p 
SuodorUndn T yne dr Wc-ar. 


WANTED: 11EADB ANGERS Irom 
anywhert-, England, Europe, Jtpill, 
Canada, US to trade tapes and/or 
photos. Fm heavily mio Sabbath, 
heorpei.. Maiden 1 YArT, Prlesj, 
Ekctnc Sun, Kaxcsn, etc. Al&n,rhink 
Ocean, Jaguar. Blitzkrieg, Bitchm 
Sin, Grim Reaper and TTnlncaugt are 
d Hit above the nest. All letters will t* 
answered* include list if possible. 
Brian Lew, 434 Joshua Way, 
Sunnyvale, California l4flS6, USA. 

t’M A lonely, looney, femile heavy 
rock freak, [>e been into dus 
wonderful music l^r about a vear and 
1 km>w hardly any other rtTckers. If 
you're mak (or female I suppose': 

16+ and denim and l^tcherclad, I 
can gliaranEee that you'll get a letter 
back, fBy the W*y I'm only 14 but 
chat’s not my faulr). Also if there is 
anynrk who Ets the above HJafcription 
in the Barnsley area. Pm looking lor 
someone lo go ro with, bend 
Jritffi: [or Helen, 37 Hopwi.H>d 
Street, Ba.rnsley, S York*. 

BEAUTfFLlL FEMALE needed lor 
friendship. Very frkadly 21 -year-uld 
Sabba Lfi>'(hooper I reak alsth into Ajgcie^ 
stufl ihar ran oUl of lime. Won’t 
confess To being fruita nUESo cos 
everyone says that insane, geddili 
<irear seoV' of humour, even better 
takes, ask anyone. I drive a cage, so 
what excuse you gofr Niuie. \crnd 
piecing il You think it's sale. Write to 
me or Pll g«> hvk. Mike Nash, 55 
ThomdoD Avt t West Homdon, 

Hi* BtTOOd ■ Essex. 

TWO MALE bead bangers aged 39 
and 21 wish Eo meel I wo females in 
the Manchester district, a^cd 17-23 
and into Sabbarh, Mntorhead, 
Rainbow, and many more, i Kelly 
Mumm and Pat Bemitar Lookalikes . 
Must Like going to gigs with way out 
crazy guy t like us. For a good lime 
and exdiemeril write to Gax and 
Doug,, 23 Percy St, Bury, l jnrs, 
BLf6BZ 

FM A Icmely female IIM Freak trom 
America, wtm tivadbangs to AO'DC, 
Ozzy. Maiden, Pti«r ? Suon, 

•Sabbalh. Molorhead clc. I’d love to 
bear from some maLe/femalr 
melulliHts of any age across the 
Atlantic, If possible please send 
rccenr photo, blit not necessary, 
thanx. MicheUc Badnr^, 73 
Armstiung Street. SO, Bound 
Brook, NJ P USA 64S86. 

1 WO FED-up HR fans aged 19 and 

2 3 seek similar aged girls for 
friendship, gigs arid clubs. W r e are 
into mutt heavy rock but especially 
Rush, Yes and Scorpions. We are 

definitely going to IVmjngtnn Th.Ls 

year: maybe ahi Reading' and 
possibly by car. If you live in the 
Stockport, Greater Manchester area 
and arc still interested then drop a 
line, with photo to: Sieve, 27 
Paulfiville Road, Withinggiun, 
Manchester 20. 

THIS ]K-ycar-flW Ruah I'reaJt wiats 
lo conlact other by-lorians and 
working men from around the world 
to swap srufT on ihs vorld’i No I 
band. My other faves ane Raven, 
Tygers h Journey, Triumph, Y&T. So 
lx- you ttiak of fetllale, Slop banging 
ya head ’n’ write to l his long haired 
U Kin who loves a bil of class and 
metal, Tactic pie fnmi Deka n IB 
Heworth Comt, South Shields, 

Tyne & Wear, NE34 9BD 


D & N Promotions present: 

MOTORHEAD 


★ THE MOON 


* BUDGIE 

* TANK * RAVEN 

★ ORION 


* RAMPANT ANTICS 


SATURDAY 24 JULY 

WHEXHAM FOOTBALL CLUB 

RACECOURSE GROUND, MOLO ROAD, WREXHAM, CLWYO 


Tickels in advance C6. 
(or E7.bG on the day) 

BIRMINGHAM 

BLACKBURN 

BLACKPOOL 

BOLTON 

BRISTOL 

BURNLEY 

CHESTER 

CHESTER 

DUDLEY 


50 each 
Irom: 

Cyclops Sound. 9 Piccadilly Arcade. New Si. 
Am#$He»Td$ A Hoes, tg Market Wav 
Blackpool Fonltaall CluO Hlcmmliffld Road 
Tracis Records. 10-12 Meal House Lane 
Vlnoin Returds, 12-14 Mrrrchaat Stroel 
Ames Records 4 Tapes, Balcony. MarketSq, 
Ames Records A Tapes. 52 Norltigate Street 
Penny Lane, 77 Fo regale She el 
Concert Security Services, SJ Craflley Rd. 
Nelherlon, Dudley, W. Midlands Coach Iravel 
available 

Ames Records A Tapes, 74 Church Street 
Penny Lane Record shops 
Piccadilly Records, B Parker St, Coach travel 
available 

All Roi Record shops 

Ames Record A Tapes, Marsdon Mall, Ampale 
Centre 

Lotus Records, 23 Hi oh Sheet 

Select a Oise, 19 Bridle Smith Gate 

Ames Records A Tapes, 12 Flshergolr Wall, SI 

George's Shopping Centre 

Guildhall, Lancaster Road 

Ames Records 6 Tapes, Z7 Bank 5heel 

Virgin Records, 137 The Moor 

Ames Records & Tapes. 8 Palatine Arcade 

Amo$ Retards A Tabes. 20 Bridge Sheet 

D. & N. 25 Petition Road 

A E. Heaps, Pysar Sheet 

Wrexham Fnqlball CluO 


ECCLES 
LIVERPOOL 
MANCHESTER 

MERSEYSIDE 
5 WIRFAL 
NELSON 

NEWCASTLEU- 
LYNE 

NOTTINGHAM 

PRESTON 

PRESTON 
RAWTENSTALL 
SHEFFIELD 
ST HELENS 
WARRINGTON 
WALLASEY 
WREXHAM 
WREXHAM 

QR BY pg;i^ JIPeLlCATlOM .ENCLOSING S.A.E.j FKYUILE TD D. EN, PnQWDTIQNS TD U LOVfEA 
B Hi pet SI CMESIfk. ALLOWING 1D U MVS F&R RETURN. UTES DP EM 1? n00h 
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WNMKLASSIFIEDS 



GUY MID 20 s si v n>'1 ifi-v v siM -ks 
Sincere girl Shathclyde Ayrshire 
nf&a Bo9i No K35. 


GUY 23 tail, slim, v&ry atlfactive, in¬ 
telligent awn house, into Scor¬ 
pion? Budgie, M,S G U-F.O- De- 
si res lady into tight jeans and good 
music For concerts *3nC nice times 
L DW Surrey 6a« No K36 
UNATTACHED MALE 26, wants 
similar lemal-e (London areej into 
Heavy rock hands, (Sabbath. 
Priest Quo, AC 'DC) and most olher 
heavy hands, for concerts and 
Inendship John A. Peareon, 37 The 
Drive, Harafiota Place. Uxbridge. 
Middx 


PERSONAL 


LONELY FEMALE Rocker wants 
long haired guy 17 + for gigs Birm¬ 
ingham area Bo* No K37 


t OR SALE 


FREEf GIANT calalngne of ruck 
books, magazine, badges, patches, 
T-Shifts, posters Also new suppie- 
' merit ll&l No l — conlams books 
sale and new book releases. Senct 
Sa| Harlequin, 60 St Petersgate. 
Slock port 

ROCK POSTERS! ROCK POST¬ 
ERS! Rare out of print Edilion 1 


Giant 3B x 25 Full Colour i’2 Each 
Post Free The Sweet. MealioaL 
Stranglers. FI Q. Qylen. Jethro Tull. 
Dire Strsils, Foreigner, Yes. San¬ 
tana. FOLLOWING ARL L2.50 
(Post Froot Led Zeppelin i Grateful 
Dead. Jimmy Page. Jimi Hendnsc, 
Hoborl Planl, Bad Company. Boh 
ton fcggy Pop, Doors. Aerosmith. 
Kiss. Ted Nugenl, Boston Iqgy 
Pop, Kiss 2, Led Zeppelin 2, Judas 
Priest. Kiss 3. Rush, Jimmy Page 2. 
Roben Plant ?, Van Halien. Jimmy 
Page 3, Motortiead. Robert Plant 3. 
Paler Cnss. Gone Simmons. Ace 
Frehley. Paul Sian ley, AC DC. 
[Jevo, Ritohio Blackmore. Genesis 
Cheques P O's — RS Posters, Ivy 
House, Noriti Street Milverton, 
Somersel. 

ROCK MERCHANDISE! — Video 
Rock Conceris. Impelled Photo- 
book?. Rare Posters. Rock Rook?. 
Ulirarare Records, Picture Discs. 
Original Oldies. Kiss. Deep Purple. 
Slade. Sweel. Zeppelin. Alice 
Cooper. Abba to Zauipa — Large 
SAF iDepl K). Ivy House, North 
Sireet MilvsrFnn Snmersnl. 

HEAVY METAL complete A-Z Of 
HM magazine by J. Toblor teaiur- 
ing AC DC, Quo. Mesfloal. Molor- 
ivead Saxon, Malden, plus lots 
more only Ll includes post £ pack¬ 
ing, Mason's Music. Depl K1 1B7 
Queen's Hd, Hantir>gS. Easl SuS 
sex, TN34 1RG. Wholesale en¬ 
quiries welcome. 


RECOROE 
FOR SALE 


HEAVY HOCK HEAVY METAL 

send SAC for extensive catalogue 
to Rook Heveiations. PO Box 151, 
Kingston, Surrey 


SPECIAL 

NOTICES 


DESPERATELY NEEDED I Girl 
school and Kale Bush photos, post 
ors. records, tapos, films, videos 
etc Anything i please write Wayne 
Henderson, 10357 Cook Avenue, 
Riverside. California, 9250 5, USA 
I love ya Denise Dulort 

JACKO HAPPY Birthday lots oF 
love Sheri jock. 

HEAVY METAL RECORDS ace 

putting together HEAVY METAL 
HE HOES' Vol 2 A compilation of 
the best new HM bands in Ihe U K 
Please send lapes lo Paul Birch. 
I6i Wolverhampton Hd. Sedgley 
DY3 1QR ENGLAND <090731 
22113356. 

MOP TOP Happy Birthday. All my 
love. Tin Ribs. 

TORQUE THANKS for the greai 
limes FAN 

JO WELCOME lo Dial House 
Good luck. D H Heavies 


FAN CLUBS 


BORDELLO OFFICIAL fan club 
details SAL Dave. 114 Albion Hd 
Dagenham, Esse* 

RAINBOW OFFICIAL Fan club. 

P Q Bok 7. Prescot. McrseySJde 
Send S-A F to Hajal for dplails 

DIAMOND HEAD OFFICIAL CLUB 

details SAE designs. 156 LigM 
woods Hill. War ley Wood, WarTey 
West Midlands, FREE OFFICIAL 
TEE SHFRT Ovety rtew memher 


WANTED 


ANY RAINBOW, Zeppelin Motor- 
head. Purple, Sabbalh MSG 
videos, articles, programmes any¬ 
thing. Please send list pi these 
hands plus any others, 163 Robert¬ 
son St, Guildlord. NSW. 2161, Au 
stralia. 


TUITION 


PLAY LEAD GUITARM lor tun, prq- 
fil it's easy, simple with new cas¬ 
sette course Free ddails Wilcock 
Tapes DK„ 7 Heaion Close 
Newark, Nolls 

PLAY BASS GUITAR!t lor Fun, pro¬ 
fit U s easy, simple with now cas 
sella course Free details Wiloock 
Tapes DK. 7 Haalon Close 
Newark, Nolls 


KERR* n6 ' 

KLASSIFIEDS 

PLEASE PUBLISH MY ADVERTISEMENT 

UNDER THE HEAD ING FOR INSERTION/S 

COMMENCING I 1 enclose cheques/P O 

Value £ and made payable lo Spotlight Pu biicatiuns Ltd 

HEADINGS: Personal. Fan 

Clubs, Penpals, For Sale, 

Sits Vac, Records For Sale, 
Records Wanted, Special 
Notices etc. 

ONLY 20p PER WORD OR 

30p PER WORD BOLD TYPE. 
BOX Nos ADD £1.00 

SERVICE FEE. 

PLEASE NOTE - CHEQUES OR POSTAL ORDERS ONLY 

CASH WILL NOT BE ACCEPTED 





































SEND COMPLETED FORM 
WITH CHEOUE OR POSTAL 
ORDER TO: 

KERRANG! 

(CLASSIFIED DEPT 

40 LONG ACRE 

LONDON WC2, 







name .... 

ADDRESS 


11 



































OFFICIAL MERCHANDISE 

I A*. 


DONINGTON PARK 
SATURDAY 21st AUGUST 

Tickels 

are now available 
from the loNowing outlels 


ACE OF 
SPADES 

r?.w 


SWORD OF 
CHAOS 
ti flo 


SILVER SYRINX 
pA La Dll 


SILVER SNAKE 
WITH REC? 4 
BLACK ENAMEL 
£11 DU 


SILVER OYSTER CULT 
C9 SC fffe 


/ all 
/pendants 

ACTUAL SIZE 


\ ■ ■ / m*T.t l*C» GuJIPJkll rn II U(ll HTtIFfD } - 

’■ 11 gM qmds heilmed »tihih r days —^ 

ftlr parmenli Iti BLAZE PO BOX 557 fKI), ST ANDREWS. BIRMINGHAM BID CEB 


JETUCS — EXCLUSIVELY IMPORTED FROM US* 

OFFICIALLY LICEHS-FD MERCHANDISE 
I Shirts a baseball JERSOS 
QUALITY SILK-SCREEN FFW7S <nol Iranian! 


-33U 

ULACKFOOT 

WAUrtUJL- 


TFK MSG LOVj 


5^g&A.TH 


W1Q12* 

OSBOURNE B-.JZ2AMU 

i* UrZ 


TSi; til ACK S^BBaIh 

h^iq omm 


IS IUDKAITB DESjCn MMUU4E 4 M3E1ALL JERlFtS 

I^IRPtE 5- T 5l>m. E4 **ch BASeflALL JERSEYS C6 W SOC h 
HlPrir.flA iotah-mi j ti AfVih ttQp. p*r ^nrmfinrt FREE 

tKry.-hvirfl i*ilh fiwar !>Q wtih *ar.h ■irriAi Or -wryl £jAE lot 

TP ORDER 1 lyinHt I Eg nttt T-s.Pi.PS. 

e™ - B flWW JNfm 3 Urn rgq^*d ^$WL - 3 * ‘-W MED - 35 • 
4D" .PE 3 ¥<>ar sAJr^st * tn^OH — chU PQ 

CBS* 5 5B*Cl Or<J®r 

JET-LAS [M| li SfOHNIJWAT HIM EL HE PASTE AO HERTS HP3 9 TB 


ABERDEEN: Qihtr Rseord Shop 
BFPFflHO HMV Hiijrtif 
BIRMINGHAM CvtlBfl Rmril 
BLACKBURN: Kim Cbd^h i Hill 
IfUDFQHD HMV R^rd; 
BRIGHTON: Fin t Retard! 
BRISTOL VifilH Rieords 
BURTON. V f Card! 
CARDIFF Spiiieri Record! 
CARLISLE: Plnh Pinlhf r Rieords 
COALVILLE Randles 
CHESTER: Fenny Lint Record* 
COVENTRY. AdoUc Thoitrf 
DERBY-H E Cards 
DUNDEE: Cathy MrCihe Record* 
EDINBURGH fiiyteuii Thtrtrr 
CUTER: HMV Record* 
Glasgow i.poiio Thanre 
GLOUCESTER LiiEurt CtnEn 
GflOLE Ptbftr Hill HtftlC »4f 
HULL HMV Records 
HULL: GhqN A Oivy 
INVERNESS- Odhcr mv4 Shop 
IPSWICH: Giumont Thtilra 
LANCASTER Ear 'in Records 
LEEDS' iirt^ri HtCfrrdf 
LEICESTER Di Mnrwltarl HiM 
UNCOLN Tht ici Dfltea 


LIVERPOOL: Pf nr** Line Record* 
LGUGHBOflDOGW- Catflt Rtr-nrBt 
MANCHESTER Bf tfy An<1ll Titfcfct 
Aftficy 

MANSFIELD Rndlnr fitenrt* 
MIDDLESBROUGH HlfTlIIlQftl 
MIODLESifiOUGH: Town Hall 
NEWCASTLE UNDER LYME Mlhe 


NEWCASTLE UPON TYNE: Elly Nall 
NOTTINGHAM" Self cl ■ Due 
dssrrr Rtcum air 
0 A FORD Apollo ThtJlre 
PETERBOROUGH- Wlsvtna Sodium 
POOLE: SeichRaldi 
PORTSMOUTH: HMV Rieindi 
PORT TALBOT- Utrrld't RfeDrdi 
PRESTON Guild Hfll 
READING DhIeMIIvii Rnardi 
ROTHERHAM; Cn«u»i 
SHEFfiELD VHfln, HictrUi 
SOUTHAMPTON. Virgin Retordi 
STAFFORD- Lotin ntctnli 
sriHLIPHa: Gtiir HtCB4 ShflP 
SUNDERUUID Sflnnmf Din 
SWANSEA- Girrkft'i Recnnk 
SWINDON KimfHlfFf My sic Shgp 
wAKEFlELU: RflcorA Bif 
WOLVERHAMPTON- GMiM't IV. 
YORK. Sdand EHK'f 


LONDON TICKET AGENCIES 


Albemarle Booking Agency Limiled 
London Theatre Bookings 
Premier Box Office 
Keith Prowse Limiled 


SHOW TICKETS AND TRAVEL TICKETS 
AHE AVAILABLE FROM THE FOLLOWING OUTLETS 


Trent Motor Traction 
Midland Red 4 East) 

United Counties 
London Nalional Travel 
Lincolnshire Road Car Co. 

South West Concert club 
G.t.G. Travel Club. Dundee 
Alder Valley Services. Hlndhead 
Barry Ancil i Piccadilly Records. Manchester 
Cavendish Travel, Leeds 
T.L.C.A., Liverpool 
Appleby Coaches, Louth 
Smith's Luxury Coaches, Reading 
Edinburgh Playhouse Box Office 
Apollo Theatre, Glasgow. Box Office 
Lamonde Travel, Wells, Somerset 
Midland Travel Scene, Banbury 


Tickets ere also available by post from: 

Wool tar? Limited. PO Box 123, Walsall WS5 4GQ 
Enclose Postal Orders or Cheques made payable to: 
Woollar? Limiled and S A.E Tickets are no DO advance 
inclusive of VAT. Eli,00 ert Ihe day. 

(People sending cheques should allow 21 days 
tor clearance). 


TICKET & TRAVEL DETAILS 
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GUITAR 

HEROES 


Donald 

'Buck 

Dharina' 

Roeser 


WHEN DID YOU BEGIN PLAYING GUITAR? 

15 year* ago 

WHY DID YOU START? Well, originally I waft 
a drummer but then At school 1 started 

playing guitar. 

FIRST TYPE OF GUITAR: A Stellai sOOuatlc. 
MUSICAL TRAINING: Drum lessons tar six 
itwvMhlr 

EARLY INFLUENCES: Chuck Berry, Carl 
Wilson and then later Beck. Page and 
Clapton. 

FIRST PUBLIC PERFORMANCE: When I was 

16 at a school dance. 

FIRST APPEARANCE ON RECORD; The first 
BOC album 

RECORDING BANDS: Blue Oyster Cult, 


OTHER VINYL APPEARANCES- Apart from 
my new *OlO a+bom, I a Iso played on Kasim 
Sultan's record. 

EQUIPMENT (LIVE): Guitars — Gib son 
Vulcan and also ■ Stratocssler t go through 
Boogie heads end custom 4 x 12 a with a 
Nady wireless system, The basic effect I uu 
I ft an analog delay, 

STUDIO EQUIPMENT: A lot of different 
things depending on what sound fm after. 
NUMBER of GUITARS OWNED- Twelve. 
MOST MEMORABLE SOLO ON RECORD: I 
like the solo I did on Dan t Turn Your Back 
OTHER GUfTARISTS YOU ADMIRE: Too 
numerous to mention? 





Say it food to: 

Letters , Kerrangf 40 Longacra, London WC2. 


LETTERS 


ROCK STAR 
LOOKALfKES: 





l'iul Stanley & I'eier Cfiss. Simxm 
Pill and |ohn DambriHiKh, IX- 
ttoit Ruck C.ilj (Mjnke| 

HAVING BOUGHT KrmnK 1 

silKT il's inception I now letl 
suiTablv atLnmvrd to air my solitary 
vrilicism. The READERS! Or, lo 
be mure accurate, ihwc whi**- 
lilcrary guain» IfLguciilIv appeal^ 
umler ifae guix of knees With 
tully jii ixca.sional spark ol 
mrelligtna’ in (his section, my 
contcmrE lor these othen knows no 
bounds. A highlighl of my week a 
good bn mi uf Jin jm directed je 
these- JitEubLc'lln jLELnl, neanderthal 
Shakopcarcs. tiud,whiii huftt is 
there lor (host whining morons 
from the ‘E lute n I itotiT 

like it F ndkoul of 1 bought r 1 Whai 
happens IQ (heir brains when they 
l h i n k ? By The standard nrf 
eniiiitilmkiiliun, obviously ifcury 
WLpc some obscure unfke with le. 
And furthermufe. I duu’i ktirvr 
anybody is ever christened H (ire*sy 
J -Ml iv I^^H- !■ I IT lor i ha I 
nnller any at That m her 
rwni i limiting trap about ‘BLack 
I>or up Ehe STairwav lo Heaven 
olio's a Heartbrcaker wuh a WhoJc 
(jOTI* Luvr' If such peitpk 
physically reflected their intellect 
ihev’d be l tLe Sum ti mhl isf a 
Niirthboufld wanting with ptbes! 
Isn't ii a fwry rm'uple CWl 1 ! wise up, 
get uff 1 heir mumhs, he n ice 
inroad of causing aggression 
belwccn i>ne another n and break the 
mrndd of mod v rocker, skin v 
hkck n cly The world duc^s'i need 
it, so lets tijce wjmennstnidive 


mimo 

fll itsanae 

i Him EAT WKEH 
kfi cit/srrt 

Ihwc ?! MAT 1#? 

y»|Ni NT LJUiT UWTKH _ _ 

p. ».ll, I =-1 ~:,t *> -Ilf —»*- ^ 

prt* ™. « -I-* H *» to ** ' trt ™ ,iltrf,L, 

.. ^ will „ "l* — — W mtl * “ " 

Ml? 

, If pur Mftrt, p*^ of “*'« *'■ ■" ot * mrJ t " <U * T ’ m ' > 

, ->-t —t *p hr*., W or *i> h—- — *' 

or pur ~tt PWU. up. -»■-■= »»■ -» ^ **"' 

i ij-iip lift* Uii*- 


L_ : nrrj tur Lr-jlb*' ri im . jv/ii Mi 


Idlers nn these fMgtti and leave The 
puerile garbage wirh m purveyors 
in rfocir righlful place . . The land 

of silly names, wiikm poetry and 
thought voids. 

P^ulA- Newman, i I nM 
YamfeMlh. 

ANNOUNCEMENT : Randy 
Khoad^ ls LJEAD! Old hn? 

Euualy f Jms why do ws many 
l£X<tey Ia ns keep doing on ahoLti 
ii? True, Randy's Hie wa\ short, hn 
l9l-sii h iinlimelv and be will Iv $#Jfv 
missed, nor least by mvseli Bin 
wrdi-ng soppy poems about him and 
harsh ericidsm o! liny Oibdumr 
tsn t pomp tip hiuig him hack Hi LlIc. 
The last thing. Kamlv whim Id h ;i v^ 
warned lb lor umje-(Lrm b fanh ol 
liliz/jartl of (b? and Grey himscJt in 
TUm un his boss over his death It 
wasn't 0/Ky\ fault that Ramiy 
died! II Rowdy isn>iudn the roll eiE 
htimnir alongside Tommy Bolin* 
Bon Seii 11 and l-ohn Bonham, eItaTI 
he stuioJd aE k^est lie renting, mu 
turning in hLh gnrveovrr hi* Nksh’ 
triikiu Randy Cjn still Jive on in 
<iur hearts Kb whilst alive ihcre, lei 
him real peacefully. 

Simon 1 .tmpcley h lleywcKHl, fill 
Manchester 

YOU MAY not Juve I he guti io 
prml this and Jisappuinl your 
greasy traders. BUT . fn an 
interview wuh an American 
HUfAEuar in l L >7h Rniheri Plant 
i KWLNinM) smid: “Critics have always 
filled lhe inTficatics ol our fiuttk, 
t hey havf allowed ulll name :T .cd 
/eppeJm i lit be asMuiau-d wuh that 


K EUROS WORD! ANSWERS 


ACROSS; 1 Alan Lancastef. 9 EMI. 1C Chose. 11 Don. 12 Tattoo. 
13 Firefly. IS Tarol Woman. 16 Fallen Angel. 19 DC. 20 Brian 
Grfetnway. 21 UFO. 22 Ell. 24 Mon 25 Eddie 26 Andy. 

DOWN. 1 Agents of Fortune. 2 Arista. 3 Life on the Line. 4 Nick. 
5 Alan Fitzgerald. © The, 7 Bed ft Denny. 14 Fear. 17 Ann, 1ft Lie 
Down 19 Dragon. 20 Blood. 23 Fun. 


tiim-imdiHis. boring iicnud id music 
— Heavy Me Lai. I hale e he Ecrm." 
So please don't cal IZeppelin 
Ju HM biind just because rln-v *rc 
ikh a^iniually loud. They remain 
unclassLliahlr — (hey are . . . Ia*hJ 
Zeppelin, the qninies.scnUal rock 
bainl of uur Lime. 

Karat: Pcndrj. Cork, Lire. 


I JUST gckl back from Ciciinaiiy 
wuh Mead Could promotions and, 
OwL was u a lik± up! I wenl Ui see 
Rainbow* Priest, Quo ami ihe 
Scurpiflins but who lurned up? I’ll 
tell you: QlJO, all hnnigh I hev did 
rope in SOUK gixid groups eu com 
die missing h»m|x 

Fan I r.oppock, RL-iidinjt, berks. 


PASS THE HAT . . . 


- J 


I’M COMPLETELY pissed 
off with the gFeai m^asim-E; 
AC DC, the 5o-caLL^id" 
‘■peopk-S band’. They are 
charging Lb.50 a bead for 
Ekk£H and “ h lr is pro hat-1 v 
more than mc^t of their fans 
can really afford. They are 


\ 


/ 


I V 


now playing up their 
superstar image flTld IK> 
longer working as hard 
onstage but reaving on" 
speaal effects. Angti} Once 
id That anyone who- had to 
use special effects was not 
worth seeing as (hey w^re 
trying to distract pcopk 
away from the MUSIC. On 
the Friday Rock Show 
special Brian said the hand 
caredaboyr [he fans, but 
ssking £*.50 a ticket (11,50 
more than Alice Cooper, 
who cpuM have charged 
what he wanted anyway) 
seems a funny way of 
showing ii 

Gary Ports, RnltOfl- 


AC DC: getting bigheaded? 






















MEAT SLEEVES 

Foimof lire fcresl albums and singks 
chans, here's my Top Ten bes-i sleeve designs;: 

1 No Mean C% — NAZAHETH 

2 "Rainbow Rising — RAINBOW 

3 "Blackout 1 — SCORPIONS 

4 "Time Tells No Lies’ — PRAYING MANTIS 

5 "Stormbrlnger — DEEP PUHRLE 

6 ‘Overkill' — MOTORHEAD 

7 "Chase The Dragon' — MAGNUM 

8 "Bat Out Of Hell" — MEAT LOAF 

9 "From The Inside* — ALICE COOPER 
ID Lovehunter’ — WHITE SNAKE 

Paul Mare, Tklfunl, 

P.S. All ten are see alhiivns nxi- 



~ MAIDEN 

For a relaxing massage 
WealsoolfOr Sunhsd and 
shower lacilities Why not 
bring a Ir lend along Tor 
company. F’lClreshments 
available 

I THOUGI IT ft- INm- Kemnji^r* mifthc 
he mlc rested in (ire advcrfiscinciil I 
1 1:>1111. J ni a Lncal papci 

Sally Donald vjn , Edinburgh. 



MARC OF 


RESPECT 

l AM pleading fora 
photo of a Music God 
who seems to have 
been forgotten. Yes* 

I'm talking nhpLir Merc 
Solan |HIFF the man 
who gave everything 
and didn’t get a whole 
loS m return. I know all 
you 'eadbangers have 
a soft spot for Marc 
and his excellent 
music, so please 
Iter rang!, far ell the 
thousands of Solan 
Ians everywhere, can 
we h ave 
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BEFORE I FORGET 

HIS NEW SOLO ALBUM & CASSETTE 

ALBUM ■ SHSM123 CASSETTE TC-SHSM1 
Featuring 

MICK RALPHS. SIMON KIRKE, BOZ BURRELL BERHIE MARSDEN, 

NEIL MURRAY. IAN PRICE & COZY POWELL 


mm N IARYI1T RfCNU 


And includes hrs latest single 

BACH ONTO THIS 

HAfl 52?0 

Produced by Jon Lord 











